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ar Plans to No Film Pact With 
ut On 


wey eats The Russians 
A HIGH-PRESSURE campeion| GOVERNMENT NOT READY TO ACT 


to boost British production and cut| THE British Government is not ready to help negotiate an Anglo- 
ee men toed = ae. © | Soviet film exchange plan like that recently concluded between the 
the st will be put not only on | U-S and Russia. That was the Treasury's answer on Monday to 
all sections of the industry, but on | Stephen Swingler in the House of Commons. 

the government, too. | _Robert Allan, replying for the 

The emergency resolution, demand- | Chancellor of the Exchequer, said the 
ing more British feature production | Russians had ample opportunities for BFFA Pays 
to halt rising unemployment among | the sale, distribution and exhibition 
studio techmicians, has already been | Of films in the UK. “ An Anglo-Soviet At 50 
drafted by the union’s general secre- | exchange of film weeks under the p.c. 
tary, George Elvin. auspices of the Soviet Relations | tie British Film Fund Agency | 

It was due to be considered by | Committee of the British Council is emi” atin” figures tor Sty =e 
the union executive yesterday (Wed- | now being negotiated,” he said. weeks ended January 31. 1959 : 
nesday). And after the resolution— |, Mr. Allan insisted, however, ‘that Distributors’ earnings ‘submitted 
expressing alarm at the present em- |“ fuller reciprocal arrangements Films over 3,000 ft. .. £709.558 
ployment state—is tabled at the | could best be made by the British Films under 3,000 ft , 
ACTT annual meeting in London | film industry itself and the appropri- (before multiplying 
next month, it will be sent to | ate Soviet organisations. The Ameri- 24) , £23.383 
government departments and all | can agreement was first reached with | RL, a le 
branches of the industry, including | the industries and then ratified at gy Dette 
the unions and producers. governmental level. “ The Russians and Excise (to Jan. 

“We must have a _ high-pressure | like to do things in that way. ay 1959) aes £378.390 
campaign throughout the industry. Mr. Swingler's question and the The third interim iHocation for 
The situation is serious and some- | answer received coincide with news | he euned vier eae be “yy 
thing must be done soon to prevent | from Moscow that it has been | o¢ co per cum. : ' 
it getting worse,” said Mr. Elvin. decided to initiate discussions on cul- | . . 
tural relations with Britain 

Among subjects mentioned § as 


e bases for discussion are payments | "THE HORSE'S MOUTH’ 
Johnston s for and better access for British | 
films; and the question of copyright BREAKS RECORD 
El t d payments by Russia 
Re- ecre It is regarded as possible that | UNITED ARTISTS’ “ The Horse's 
_ | Russia may yet press bor a cultural | Mouth” has broken the all-time | 
ERIC A. JOHNSTON and Y-.| convention similar to that arranged | house record for the first two weeks | 
Frank Freeman have been unani- | with the United States 'at the Gaumont, Haymarket. 
mously re-elected president and me eae: i aaa 
board chairmen respectively of the 
American Association of Motion Pic- 


“o. im and Steve Broidy ABC, OLDHAM, RE-OPENED 


(vice-presidents), Charles S. Boren 
(executive vice-president) and James AFTER £75 000 FACE LIFT 
S. Howie (secretary and treasurer) , 

ae _ ho are: Broidy MONDAY was a big night for, forward to greeting many new pat- | 
(Allied Artists), Kahane (Columbia), | Oldham, when the modernised ABC | rons to the modernised theatre. Mr 
William H. Anderson (Walt Disney), | Cime¢ma in Union Street re-opened. | Kelsell presented to the mayor a gold 
Saul N. Rittenberg (Loew's Inc.), | ABC spent £75,000 modernising and | key as a memento of the occasion 
Freeman (Paramount), Lew Schreiber re-furbishing the _cinema, formerly Cllr, Bradley said it was possible 
(20th Century-Fox), Morris Weiner —— es the Palladium. ‘ there were in the audience patrons | 
(Universal) and E. L. DePatie (War- . he mayor of Oldham, Cllr. J who were present when the old Palla- | 
ner Brothers). Bradley, officially opened the house, 


- dium opened 45 years ago. Referring 
— an ABC reception in the Town | to’ the competition of TV he ex- 


; : . . | pressed the view that the television 
THE PRU INVESTS __ Executives of ABC at the opening ina would pass. Television had its 
included Bill Cartlidge, director and | ices jn bringing entertainment to 
IN CINERAMA general manager, Ww. ae Cir | hospitals and old people, and on a | 
cuit supervisor, Stanley C. Mills, | restrictive scale to the home, but it 
CINERAMA INC. plans a multi- | publicity manager and C. J. Foster, | was wrong for families to view in- 
million dollar production programme | the company’s architect. | discriminately. Cinemas such as the 
financed by the Prudential Insurance On arrival at the theatre, the | Age with ‘good films, would con- | 
Company, reports Kine.’s New York | mayor was greeted with a fanfare by | tinue’ to give entertainment in the | 
correspondent Leonard Coulter. | trumpeters of the Royal Corps of | girure 
Formerly, Cinerama films were | Signals, who repeated the fanfare | ope the 
financed by Stanley Warners. inside the theatre. Externally the house has been 
L. Grant, Leenhouts Productions | Introducing the mayor, K. P. Kel- | given a new look by improvements to 
vice-president, says plans envisage a | sell said he had been manager of | the frontage, with mosaic work below | 
new picture each six months. the theatre for 15 years, and looked | Continued on page 10 


Fox to Make 
Three in 


Todd-AO 


20TH CENTURY-FOX is to 
make three films in Todd-AO. The 
company will use the system for 
“ Cleopatra,”’ to be made this year 
for “ The Greatest Story Ever Told 
and for David O. Selznick’s * Mary 
Magdalene.” 

Joan Collins will star mn “Cleo 
patra”’ and Walter Wanger will 
produce. 

The film is based on the Rider 
Haggard story about plots to seize 
the Egyptian throne from Cleopatra 


“Mary Magdalene,” which David 
QO. Selznick has been preparing for 
almost two years, is based on the 
Bible story. Jennifer Jones will play 
the tithe role, heading a big cast 


“ The Greatest Story Ever Told,” 
to be produced and directed 
George Stevens, tells the story 
the life of Christ. This version of 
Fulton Oursler’s book, will be by far 
the most expensive production ever 
made by Fox. 


Actual filming wil! not start until 


| late this year and run into 1960. 


These Todd-AO productions are 
in addition to the programme of 


| CinemaScope subjects to be pro 
duced in 1959 at a cost of 66 million 


dollars. 


Festivals in Three 
Categories 


THE executive committee of the 


| International Federation of Film Pro- 
| ducers’ Associations has decided to 
| class aH this year's festivals in three 


categories. In the first category the 
“fully fledged”  festivals—Berlin. 


} Cannes, San Sebastian and Venice 
| receive the federation’s full support 


To the second category of “ recog- 
nised "* festivals belong events which 
ate either specialised or do not insist 
on first-run pictures, for example 
Mannheim (25-30 May), Cork (21-27 
September) and San Francisco (29 


| October-11 November). 


In the third category of “ non- 
recognised “ festivals figure this yea 
Karlovy Vary and Moscow, becaus 


|“ although the federation studies thé 
| whole problem in liberal spirit, it 
| expects the festivals to be as un- 


political as the federation itself.” 


A BAN on American films 


| emphasising brutality is being sought 


by the London Association of 
Schoolmasters. 
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Down With It 


rue tax campaign is mount- 
ing to a climax, a final 
climax we trust and hope; 
but, if and when the unjust 
and inequitable cinema tax is 
removed, there will still re- 
main an impost that is quite 
as unjust and inequitable and 
is, in addition, utterly indefen- 
sible. 


The so-called Sunday opening 
levy is really an astonishing 
example of the muddled and 
iNogical thinking that so often 
obscures the intention of an 
Act of Parliament from those 
whose task it is to administer 
the law. 


\ system has grown up whereby 
local authorities are allowed 
to say to cinema owners, “ It 
is sinful to open on Sundays, 
but we will let you open if 
you pay bash money to chari- 
ties that we shall name.” 


The hypocrisy hurts all the more 
because the good causes 
named by the majority of 
local authorities take little 
account of the cinema in- 
dustry’s own charities. 


Over the past few years much 
good work has been done by 
the CEA in persuading local 
councils to reduce the impost 
to more reasonable propor- 
tions. 

This way of attack upon the in- 
justice has been 
because it offered a better 
chance of success than any 
effort to repeal or amend the 
Act could expect in a House 
of Commons already over- 
loaded with business. 

The CEA has laid the founda- 
tions: now it is for each in- 


dependent exhibitor or group ; 


of exhibitors still suffering 
from an unreasonably high 
levy to approach its local 
authority for better terms, 
using the evidence and ex- 
amples of more enlightened 
local authorities to reduce the 
impost to an inconsiderable 
token sum. 


chosen 5 
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FIDO EXTENSION? e CHANCES OF TAX 
ABOLITION e VARIETY CLUB RECORD 


Oo informed person, I 
N imagine, expected im- 
mediate results from the 
visit of Teddy Hinge and Ellis 
Pinkney to Belfast over the week- 
end, but I gather that both the 
CEA president and secretary are 
well enough pleased with the out- 
come of their talks with George 
Lodge and his colleagues in the 
Northern Ireland branch. 
Extension of the 
FIDO to 


course, 


activities of 
Ireland is, of 
desirable and, if nothing 
else immediate was achieved, some 
possible misconceptions and mis- 
understandings were cleared away 
over the luncheon table at the 
Gaumont, Relfast 


Northern 


Is it significant of the active mili- 
tant spirit prevailing in the Six 
Counties that Teddy and Ellis each 
returned with a gift of a genuine 
Irish shillelagh? 


yw are the prospects of 
total abolition of the 
cinema tax this year? 

It is an appropriate question to 
ponder after last week's meeting of 
MPs of all parties in the House of 
Commons sponsored by Sir 
Leonard Ropner (Conservative). 
Mrs. Eirene White (Labour) and 
Jo Grimond (Liberal) when a film 
industry delegation underlined the 
salient facts of the industry's case, 
and answered questions 

The chances, perhaps. are 
than at any time 


imposed, as 


rosict 
since the tax was 
1 temporary expedient, 
during the first world war 
Parliamentary 
impressed by the 
who turned out 


observers were 
number of MPs 
between divisions 
for last weck’s mecting. The Grand 
Committee Room, where it was 
held. was packed This was clearly 
indicative of the interest in the 
industry's appeal, but more import- 
antly perhaps, the context of the 
questions fired at the delegation 
gave the impression that there is 
widespread sympathy for the 
industry's submission. 


TIVHE delegation, supported by 
the showing of the specially 
produced film, graphically present- 
ing the statistics and econontic posi- 
tion of the trade, did a first-class 
job 
We can be satisfied that the 
AITC’s submission to the Chancel- 
lor has not merely repeated the 
appeal of last year, but also 
emphasised that the forecast of 
trends was conservative in the light 


of experience. Again, we are con- 
fident that the case cannot be 
challenged. 

There are reasons for hope in the 
industry. One is that there is 
simply no _ justification for the 
cinema tax at the present time. 
And another—the Chancellor of the 
Exchequer has the reputation of 
being a just man, 


AT first sight the request made 

. at Leeds CEA that branch 
and headquarters reserve funds 
might be used for the national 
publicity campaign appears to be 
worth investigation. 

The idea, however, would seem 
to be more hopeful than practical. 
It is, | imagine, doubtful whether 
many branches would, at this criti- 
cal juncture in the affairs of the 
industry, be prepared to part with 
their own comparatively small nest- 
eggs. 

As for the headquarters funds, 
these are, of course, already ear- 
marked for various special pur- 
poses, and raiding them would only 
be robbing Peter to pay Paul. 

The sad fact remains that, if the 
industry really wants an effective 
national campaign, individuals will 
have to put their hands in their 
pockets to pay for it. 


1 ICK ODGERS, general 
manager of J. Arthur Rank 
Overseas Films, is busy globe- 
trotting, gleaning first-hand infor- 
mation on current trends in business 
in the important overseas markets. 
After reporting back on recent 
visits to the three major Continen- 
tal markets—France, LKaly and 
Germany—and to North Africa, he 
left at the week-end for Singapore. 
His itinerary, although not firmly 
fixed, proposed visits to Australasia 
with the possibility of a return 
journey via Latin America. 


FhOLLowING upon the recent 
Rank conference of Conti- 
nental managers and agents, Dick's 
European tour was a fact-finding 
mission which took him down to 
the branch offices where he had the 


opportunity for meetings with 
exhibitors as well as personnel of 
the distribution organisation and 
agencies 

The trade in the Continental 
markets is concerned, naturally, 
about the decline in admissions as 
the influence of television grows. 

The effect is more marked in 
Italy and Germany, as might be 
expected. And as television develop- 
ment is fastest in Germany it is 


reasonable to expect the rate of 
decline to be sharper there than in 
either France or Italy. 


i> spite of the trends, Dick 

Odgers is confident that there 

is @ good future for British films in 

Europe and is emphatic in stating 

that JAROFD business is steadily 
increasing. 

He pointed to the advantage to 
British producers of putting films 
out through a _ British-controlled 
distribution organisation rather 
than selling rights to foreign dis- 
tributors. 

He strongly holds the view that 
the amendment of the Quota Act 
to allow co-production with Euro- 
pean countries will bring benefits to 
British producers. Such produc- 
tions, he believes, will win a sub- 
stantial increase in the number of 
bookings. Certainly, they will make 
the task of the distribution organi- 
sation much easier 


Dp'* had an interesting point 
to make about dubbing in 
foreign languages for the Conti- 
nental markets, or in the reverse 
direction, in English for the British 
market. 

He favours the American practice 
of not insisting upon precise lip- 
sync, where the difficulties of trans- 
lation are liable to detract from 
the dramatic impact, or emphasis, 
of the original dialogue. 

And he also believes that the 
importance of correct voice casting 
should not be neglected. I 
thoroughly agree with this. 


HE tribute lunch to Sir Alec 
Guinness, last week, was a 
delight, firstly for the opportunity 
to applaud a_ star deservedly 
honoured for his contributions to 
the native industry, and secondly as 
one of the best trade luncheons for 
many a day. 

Sponsored by the two prominent 
organisations, the BFPA and the 
FBFM, it was splendidly organised 
by the Film Industry Publicity 
Circle. 

It was a feather in the caps and 
hats for the publicity boys and girls, 
who invariably get more kicks than 
ha’ pence. 


OR a person such as Alec, 

who does not seck the lime- 

light, it must have been somewhat 

unnerving to be faced with so large 

and appreciative an audience 

representative of every section of 
the industry and the press. 

Lord Archibald and Arthur Wat- 
kins, presidents of the associations, 
did the honours. The former was 
in the chair, the latter proposed the 
toast to Alec, 

Arthur described Alec as a rare 
specimen—a truly modest man. 
And, with the comment that the 
star had done “a great deal not to 
be modest about,’ Arthur recalled 
the many films in which Alec had 
enchanted with a _ diversity of 
characterisations, 

Arthur went on to say that he 
thought that Alec’s rare quality 
eould be described in one simple 
sentence—“In Alec we have the 


KINEMATOGRAPH WEEKLY: FEBRUARY 26, 1959 


greatest single asset in the British 
film industry.” “ Here,” he added, 
“we have a cast iron, gilt edged 
star—a world beater . . . and he's 
British.” 


OCK MACGREGOR, repre- 

senting the film section of 
the Critics Circle; John Junor, 
editor of the Sunday Express, 
speaking for the National press; 
Janetie Scott; Sam Spiegel and 
Kenneth More joined in the tributes 
to the star of many talents, a man 
of great charm, dignity and 
humility. 

And the man of the moment, in 
turn, expressed his appreciation to 
those who had helped him on his 
way to the top—Richard Gregory, 
his stand-in; David Lean and 
Ronald Neame, who gave him his 
first job in films; Dr. Tyrone 


Guthrie and Sir John Gielgud 


NHE success of Variety Club's 
annual dinner-dance on 
Saturday clearly surpassed its mam- 
moth fund-raising predecessors 
As well as a social outing for 
Barkers and friends, the evem will 
realise something in excess of 
£14,000, according to an announce- 
ment made on the night by past- 
Chief Barker Mike Frankovich. 
Records broken were the numbers 
resent, 900; the receipts from the 
car raffle, £4,250, which was more 
than double any sum previously 
raised; the £1,400 received at the 
Tombola; and the £8,600 revenue 
from brochure advertising. 


(CHIEF Barker Bill Butlin paid 
‘ tribute to Sir Tom O'Brien, 
immediate past-Chief Barker, for his 
efforts during Convention Year, the 
most momentous in the history of 
Tent 36. And he formally enrolled 
Tom into the ranks of the Elder 
Statesmen, by handing over the past- 
Chief Barker's traditional gift of a 
set of onyx and diamond dress studs 
and cuff-links. 

C. J. Latta added his tribute and 
presented Tom with his life-member- 
ship card. 


S always, the Tombola, with a 
4 magnificent array of gifts 
conjured up this year by Irving 
Harris, caused excitement and 
amusement. The floor of the Dor- 
chester ballroom foyer was littered 
with the frustrated hopes of ticket- 
buyers, but most carried away a gift, 
large or small, if not an armful. 


& LIFFORD JEAPES did a 

monumental job in organis- 
Arnold Barber won 
the sleek sports car with ticket No. 
1995; Jimmy Carreras was in the 


ing the draw. 


mink—a mink hat and tie—with a 
ticket (No. 18532) shared with C. J. 
Latta, Jack Goodlatte, Nat Cohen 
and Dai Rees. 

The other prize winners were 
Douglas Tidy, who got a diamond 
brooch with ticket No. 3737; Harry 
Monty, who went home with a live 
poodle for ticket No. 11256; and L. 
Clark whose ticket No. 1230 was 
worth an_ electrically-powered 
miniature car. 

Dickie Pearl did wonders with the 
souvenir brochure which made such 


c. J. Latta addresses Variety Club’s annual dinner on Saturday. Also 
in the picture are from left, Chief Barker, Billy Butlin, Bernadette 
O'Brien, Mrs. D. J. Goodlatte and Jimmy Carreras 


a substantial contribution to the 
total raised by the evening: and 
Dickie Afton again did a grand job 
producing the top-rate talent for 
the cabaret. 


GENCE Bob Wolff parted com- 
b pany with RKO Radio he 
has been busy developing ideas 
which he had in mind to further 
his ambitions in the field of inde- 
pendent production. 

He is now in America, and I hear 
that he has plans for three projects. 

But they are not all for feature 

In addition to one film sub- 
ject he also has a television series 
on the stocks. 

And to show his diversity of 
interests Bob is hoping to take a 
stage play from London to New 
York. 


HROWING a spanner in the 
works without fear of 
recrimination is a fascinating pas- 
time, which, | must admit, I en- 
joyed immensely at CMA's State, 
Kilburn, a few days ago, at the 
invitation of Freddie Lamb. , 

The occasion was the demonstra- 
tion, specially arranged for -our 
benefit by Rank Precision In- 
dustries, of the capabilities of the 
Projectomatic O equipment, which 
has been in operation there now for 
two or three months, to comply 
with Home Office rules. 

The equipment was demonstrated 
by “Robbie” Robinson, chief 
engineer for Projectomatic and 
designer of the equipment we were 
testing, and his assistant, Bernard 
Bentley. Then my _ colleagues, 
Graham Clarke, Kine. Technical 
Editor, and R. Howard Cricks, and 
I were allowed to put the equipment 
through its paces. 


We simulated a film break- 

age, power supply failures 

and, with cunning aid of a screw- 

driver, a too slow reaction by one 
of the safety relays. 

We effected a maladjustment of 

the carbon trim and even set the 


thermistorised fire alarm device in 
action by heating it with a match. 

Indeed, the tests we made ful- 
filled all the safety conditions pro- 
vided for in the Home Office Regu- 
lations drawn up to cover the use 
of the Projectomatic. It was, in 
fact, most impressive. 


ADVENT of a new personality 
+ in the British film world 
is always interesting. 
Minter and Robert 
achieved it jointly last 
when they introduced 
actress Nadja Tiller 

She is starring with Tony Britton 
and William Bendix in the film 
“The Rough and the Smooth,’ 
which went into production at 
MGM, Elstree, this week. 

At the welcome party in the 
Dorchester’s penthouse (higher 
even than the Makarios hierarchy) 
both George Minter and Bob 
Siodmak seemed happily confident 
that they were on to a winning 
combination of stars and story 

This is a very important produc- 
tion for George, and he is, no 
doubt, reflecting with pleasure that 
Bob Siodmak’'s last film-making 
venture over here took a very nice 
packet at the box-office—and Bob 
also has a stake in “ The Rough 
and the Smooth.” 


ppeser the grim fog warn- 
ings, stars, trade leaders and 
members of the public turned up 
in force at the Odeon, Leicester 
Square, on Thursday for the pre- 
miere of British Lion's “ Danger 
Within.” 

Producer Lesslie was there to see 
his picture win a great reception. 
So was the director Don Chaffey 
and stars of the film Richard Todd, 
Richard Attenborough, Dennis 
Price, Peter Arne, William Frank- 
lyn, and Bernard Lee. 

Douglas Collins, accompanied by 
his wife, led the British Lion con- 
tingent which included David 


Geor ge 
Siodmak 
week-end 
Viennese 


Kingsley and Leslie Faber, also 
with their wives. 

Other trade personalities I 
spotted included Ivan Foxwell and 
his wife Lady Edith Foxwell, Mike 
Frankovich, Kenneth Winckles, 
John Terry and James Lawrie, and 
the stars. Jack Hawkins, Tony Brit- 
ton, Kenneth More, Terry-Thomas, 
lan Carmichael, Max Bygraves, 
Eunice Gayson, and Janet Munro 


HE annual lunch of the Edin- 
burgh and East of Scotland 
section of the CEA last week was 
a very happy affair as usual, the 
arrangements being smoothly made 
by Lena Di Rollo, a member of 
the section, assisted by Katherine 
Salmon, secretary Graham Salmon’s 
sister. 

It was unique in having two civic 
chiefs at the top table—the Lord 
Provost of Edinburgh, Sir lan 
Johnson-Gilbert, who was there 
with his wife, and Dr. William 
Foote, provost of Lochgelly, home 
town of the chairman, J. P. 
Timmons. 

Mrs. Foote was also at the top 
table, where other guests were 
Denis McGee, chairman of the 
CEA Scottish branch, and Mrs 
McGee; William Albin, immediate 
past-chairman of the section, and 
Mrs. Albin. 

\ R. McGEE, in replying to 

. the toast to the guests, pro- 
posed by the chairman, recalled 
that Mr. Timmons’s family first 
entered the cinema industry in 1912 
by opening a cinema in Bristol. 

In 1914 they came to Lochgelly, 
and there are now a score of halls 
in Scotland with which the 
Timmons family are connected 
The chairman's uncle, the late 
Bailie Timmons, was provost of 
Lochgelly, and his father was one 
of the original members present at 
the first meeting of the Edinburgh 
section, when it was formed in 
1912 

The chairman started in the cash 
desk of his father’s cinema at eleven 
years of age, and ther trained in 
the operating-box and progressed 
to the managerial side of the busi- 
ness and the booking of films. He 
had taken an active part in the 
affairs of the section, before he was 
elected chairman this year 

HERE was quite a strong 

representation of the renting 
side from Glasgow at the lunch, 
including W A. Bauchop, AB- 
Pathe, who was there with A. C 
Melville, Pathe Equipment: Bill 
Bendon, Scottish manager, British 
Lion, and Norman Glover, the 
Edinburgh representative; Robert 
Emslie, Scottish manager, Eros 
Films; Balfour Reekie, assistant 
manager in Scotland of 20th Cen- 
tury-Fox: Alec Colquhoun, 
divisional manager, Dyro Films 
Jimmy Gibson, Scottish manager, 
Paramount; Bert Old, Coxalls Film 
Service; Mr. Johnstone, Edinburgh 
representative, MGM. 

C. F. Booth and J. S. Dunbar, of 
CMA, Percy Gordon, Rank Screen 
Services, and John Adley and Jerry 
Coussin, of Pearl, Dean and 
Youngers, were also at the lunch. 


The Stroller 
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AITC Puts Its Case to the House of Commons 


‘Take Off the Tax Strait Jacket’ 
Pleads Sir Alec Guinness 


UNLESS the cinema tax is scrapped in the next Budget more than 


half the cinemas im the country will be running at a loss . . . after | 
paying the tax 1,114 of the country’s 3,980 cinemas will show a financial | 
.. in t<wo years cinema attendances | 


loss for the year ending May, 
have dropped by one third. 


Facts like these were 
All Industry Tax Committee 
of Commons on Wednesday 

In the House's crowded 
Commiutice Room each 
industry told MPs at 
meeting the facts ana 
the tax abolition demand 

First, AITC chairman R. G. Leach, 
then Sir Alec Guinness speaking for 
the stars, then South of England ex- 
hibitor B. | Anderson putting the 
of the men who own the theatres 
followed by Sydney Box putting the 
picture as far as producers are con- 
cerned 


1959 


took 
ant 
Grand 
section of the 
the all-party 
views behind 


case 


State of the Industry 


the complete case 
specially-produced film show- 
exact state of the industry, 
ipointing the effect of the cinema 
on section 
showed how cinema admissions 
fallen from 1,514,000,000 in 
to last year’s total of 
40,000,000 competition from 
tax-free television had increased with 
the number of licences rising from 
340,000 in 1950 to an estimated 10 
million in 1960 
It revealed that 
the were 


Incorporating 
is the 
ig € 


each 


how 


quarter of 
running at 
pointed out 
had jumped 
on n 1951 to 


over a 
ready 
t this 


NSCS 


cinemas 
and 
that operating ex; 
from £7,280 
£10,230 million last 
Cinema closure 
to support the cl 
of the tax 
branch of 


i loss again 


year 
ngure 
iim tor 
the 
entertainment 
it. In 1958, 250 theatres 
of them after the tax 
d last year 


were given 
abolishment 
cinema, the only 
sull paying 
clos sed 137 


concession 


on 


grant 


Optimistic 

Intre 
expla ed 
ing for 


the last 


the film. R. G 
the indust 
ibolition of the tax 
Budgect gave  a £144 million 
concession. Estimates on attendances 
given in the last submission, he said 
had proved during the past year to 
be optimistic. “‘ The position is worse 
then we anticipated a year ago 
He added ‘Why should this in 
dustry, struggling against very power 
ful competition, have this tax put on 
a tax not paid by any other form 
entertainment? This industry asks 
for a chance to fight its difficult 
battle without this burden on it 
Alec Guinness spoke of the need to 
have a strong film industry in this 
country. Of the 19 films he had made 
had been British The other was 
rican. made in Hollywood 
he got there to make the 
picture he asked to sign a 
clause in his contract giving the 
American producers the right to 
substitute an American voice for his 
own 
* Naturally, I 
“1 don't care 


Leach 
pres 
when 


lucing 


wiry was 


was 


said 


par- 


refused,” he 
about my voice 


fired at MPs 
its case for 
weok. 


when 
the 


than an hour 
abolition to 


for more 


tax House 


ticularly, but 
national pride 
the contract 
At that time, he added, 
tish film industry was flourishing. 
If he had not got a strong film 
industry behind him he _ would 
probably have had to “™ knuckle 
under and the clause 
One point from that incident was 
important, said Sir Alec. “If the 
British film industry—our industry 
continues to be cramped and 
held in a st jacket as we feel 
it is, this is going to result in a 
deterioration of the product 
And far from giving out to 
worid an impression of 
national vigour and 
and, let's face it, 


this ruffled my 
and | refused to sign 


the Bri- 


sign 


the 
our 
independence 
eccentricity, we 


shall be offering ersatz films designed | 


to appeal solely to the Germans and 
Americans 
That he 
actors would 
nauseating 
lingo and 
will have 


said, would that 
have to 
ind phoney international 
Oo put it finely, * the sak 
savour.” 


mean 


lost its 


Out of Business 


Exhibitor B. I Anderson 
phasised the position of the 
by stating th the 
who spoke at the all-party 
last year, T. B. Suttie, had since been 
forced out of business 

The SO per cer 
granted in the last Budget was “ 
enough to sa him 
month ago he had to close 
of his cinemas, and in doing so stated 
that the cinema lax concession came, 
tor him, five years too late 

And, said Mr. Anderson, unless the 
tax was repealed this year he would 
find himself in a similar position, 
faced with the prospect of having to 
close cinemas, one in 
Stanford-le Essex, another in 
St. Neots, Hunts., and the third in 
Totton, Hampshire 

Stressing his situation, 
his cinemas in St. Neots 
shire had showed a 
ifter pa entertainments 
operating expenses By sales and 
other sources of income he had man- 
ized to switch that loss into 
profit 

But, he 


em- 
industry 


) 


tax reduction 


his thre 


Hope 


and Hamp- 
last year 
tax 


1 
108s 


ving 


idded, ** in 
ittendances during the 
last year, and particularly the 
six weeks of this year, that 
profit is disappearing fast. 
‘Even after income from 
sources the 
i financial 
added, were 
had paid over 
Given a fair 
the theatres 
‘a fat profit,” 


the light of 
first 
small 


All, he 
but he 
ma tax 


loss,” he said. 
small cinemas, 
£1,000 in cin 
deal over the tax. 
would not show 
but “we should be 


the | 


| business. 


jin a 


| made 


conform to a | 


}a total of £1 million profit, 


Scottish exhibitor | 
mecting | 


| said 


c . - 
he said that | thers are struggling to keep open. 


lhe said 
and | 
| it is closing over 80 cinemas and z 


a small | 


| deputation 
all other | 
Essex cinema had shown 


able to make a living and continue 


providing a social service.’ 

Sydney Box put the producers’ 
case. He was “ thankful’ that one 
out of every three of his pictures 
showed a profit. 

* We reckon,” he added, “ that if 
we are lucky another may just pay 


| for itself and the third will make a 


fat loss. 
* You may say we don’t know our 


ours, if you can get one winner out 
of every three pictures you have done 
a good job. Over the last six years 
we have done reasonably well be- 
cause we happened to guess rightly 
what the public was going to want 
year’s time. 


Top Ten 


Mr. Box went on: “ Six of our 


pictures over the last six years have | 


got into the top ten grossing pictures 
of the year. With them we have 
profits which ran into seven 
figures. Last year we made a loss, 
the year before we made a loss and 
this year we think we might break 
even. Next year we would very much 
like to make a small profit.” 

There was no complaint about hav- 
ing to pay other taxes—profits tax, 
income tax, surtax. The question 
was having to pay 124 per cent. of 
the box-office revenue in cinema tax. 
He found that six of his films made 
another 
six made a loss of £1 million. “ On 
those pictures we paid £125,000 in 
cinema tax 
a loss.” 

Mr. Box commented: “It is my 
conviction that this tax might well 
be the final straw which breaks the 
industry down.” 

Presiding was Conservative 
Sir Leonard Ropner, who, with Mrs. 


| Eirene White, chairman of the Labour | 


Party Films 
Grimond, the Liberal 
sored the meeting. 
Sir Leonard spoke of the number 
of ainemas that had been closed, the 


and Jo 
leader, spon- 


Committee, 


| decreasing attendances and the steady | 
{rise in 


the number of television 
viewers 
* Most of us have seen in our own 


constituencies one or more 


said. 


close 


for good,” he 
they will quite soon, 
Large circuits were also suffering, 
“Only quite recently one 
# the large circuits announced _ 


baich of 25 of them will be sold by 
special auction in April.” 


| | Stars 
second half of | 


He 
had 


then introduced the stars who 
attended to support the AITC 
Alec Guinness, 
Todd, Anna Neagle, John Gregson, 
Felix Aylmer, Janette Scott, Yvonne 
Mitchell and Peggy Cummins. 

After the speeches MPs _ were 
invited to question the stars and 
members of the tax committee depu- 
tation, which included Lord Archi- 
bald, Arthur Watkins, Teddy Hinge, 


In this strange business of | 


| dustry 


| thing like 


even when a film made | 


MP | 


| play. 


cinemas | 
| putting up their shutte rs and closing 
‘Others have | 


| reply 


Richard | 


| Ellis Pinkney, and was headed by 
Mr. Leach. 


Also among the trade personalities 


| were Andrew Filson, J. P. H. Walton, 


R. S. Camplin, 
Gerald Croasde ~ 
. Dewes 
Hutchinson, 
Maxwell Setton. 

Among the union officers resent 
were ACTT general secretary George 
Elvin and Sir Tom O'Brien, attend- 
ing both as an MP and as general 
secretary of NATKE. 

One MP asked the industry repre- 
sentatives : 

“ Will the abolition of the enter- 
tainments tax save the industry? How 
much is the present situation due to 
tax and how much to a change in 
public taste? If the industry is mak- 
ing a greater loss than the tax paid, 


Ralph Nunn-May, 
George Singleton, 
ewis, Fred 


~ Morton and 


| you may be able to make a smaller 


oss, but you won't be able 
the industry.” 

Teddy Hinge replied: “ There has 
been a violent change in public taste. 
But we are confident that if we 
can maintain the present state of the 


lo save 


| cinema takings and have the tax to 
| ourselves instead of paying it to the 


government we can keep cinemas 
open which otherwise min close.” 
He added: * The terrible thing is 


| that pictures will not be made unless 


there are sufficient cinemas left open 
to maintain them. . . . I am confident 
as an exhibitor that if we can 
rid of the entertainments tax we are 
on the way to recovery. 

Another MP asked: “ Supposing 
half or all the tax was transferred to 
TV licences, how much would have 


| to be added to the licences to cover 


” 


the tax? 
Leach replied: “ The film in- 
is ‘not suggesting that an 
other person should be taxed instea 
The estimated yield of entertainments 
tax during the past year will be some- 
£9 million. There are 
roughly 84 million TV viewers.” 

Commented another Member: 
‘The shooting of a film is accom- 
panied by a vast waste of time—an 
enormous number of highly paid 
people standing around on sets and 
very little shooting time. By stream- 
lining the business the £10 million 
taken in tax might be saved.” 


No Longer 


Anna Neagle 
and proc 


explained the time 
ess put into film making to 


| obtain perfect composition ind light- 


ing and suggested that the time spent 
making a picture was, in fact, no 

benaee than that taken preparing a 

Sometimes it took less time. 

Miss Neagle also mentioned tech- 
nical difficulties that went with film 
making and pointed out that time was 
not being wasted but spent in perfect- 
ing every scene. 

Yvonne Mitchell gave the MP a 
that explained the position— 
and brought laughter from the hall. 

have had the same impression as 
you about tiny results from a long 
waste of time.” she told him on a 
serious note. Then she added lightly : 
* But, on the other hand, when I read 


| in the papers the results obtained in 


Parliament. There are so many 
things going on in both our industries 
and it is the tiny littl thing that 
emerges that we want to keep.” 
Asked if abolition of the tax would 
mean that some of the benefit would 


| be given to the public by way of a 


token reduction in seat prices, Teddy 
Hinge answered: “No. The prices 
now charged are remarkably low. 
Unless we get the tax off we shall 


continued on page 10 


KINEMATOGRAPH WEEKLY: FEBRUARY 26, 1959 


Anglo Stages Its First 
Full Convention 


ANGLO-AMALGAMATED'S first full-scale convention has been arranged 
to coincide with the tenth anniversary year of the company. The conven- 
tion, which takes place from tomorrow (Friday) to Monday next week, 
also coincides with the start of an important period in the history of the 
company, involving a bigger line-up of product, both British and American, 


than ever before. 

_ Anglo’s chiefs, Nat Cohen. and 
Stuart Levy, decided to call a con- 
ference of all members of the com- 
Pany, both from London and the 
Provinces, to formulate plans for 
dealing with the increased volume 
of business. 

Among the new films that 
delegates will be viewing are “ Carry 
On Nurse” and “Horrors of the 
Black Museum.” 

Mr. Cohen and Mr. Levy will be 
hosts at a cocktail party and lun- 
cheon at Les mbassadeurs on 
Saturday, after which they will 
address the delegates. 

Some of the films in Anglo’s line- 
up which will be discussed at the 
convention include “The Headless 
Ghost,” * Breakout,” * Violent 
Moment,” “ Deadly Record” and 
“Carry On Teacher.” 
of the biggest “* gimmick ” 
grammes handled by 
include * Submarine Seahawk.” 
“ Paratroop Command,” “ Night of 
the Blood Beast,’ “ Terror Strikes,” 
“Shark Reef,” “Road Racers,” 
** Blood and Steel,” “ Take Me to 
Your Leader,” “She,” and 
Hole.” 

On Saturday 
gates will 


pro- 


evening the dele- 
i attend a dinner at the 
lrocadero, followed by a visit to 
the show “Blue Magic™ at the 
Prince of Wales Theatre. 

Anglo’s staff attending the 
vention 
Kean, P. Jacobs, S. Caverson, M. 
Young, W. Saunders, S. Norton, R. 
Shinn, W. Wright, J. Cows, H. Ash- 
bourn, G. Lever, A. Ramsey, R. 
Eglin, G. Roberts, H. Blond, H. 
Harris, S. Springfield, and T. Till- 
cock. From the  provinces—R. 
Graham (Belfast), R. Shaw, S. 
Greene (Birmingham), J. Tiktin, A. 
Leigh (Cardiff), L. Ward, K. Ander- 
son (Dublin), E. Burns, S. Matthews, 
W. Martin (Glasgow), L. Beahan, P. 
Beahan (Yorkshire), B. Newrick 


con- 


(Liverpool), W. Browning, S. Neville | 


(Manchester), S. Partridge, J. 
O'Hanlon (Newcastle), L. Stafford 
(Nottingham), and J. Timms (West 
of England). 


‘Gigi’ to Play in 
Three Towns 

_ MGM'S “ Gigi” 

in’ Brighton, 

In each situation, * Gigi ” 


presented exactly as it is 
Columbia Theatre, 


is to open soon 
at the 


all seats bookable. 


The film will open at the Astoria, | 


Brighton, on March 1: at the White- 
ladies, Bristol, on March 8: and at 
the Forum, Birmingham, on April 5. 

In London, “ Gigi” is attracting 
many more people than the Colum- 
bia Theatre can accommodate. Al- 
ready some performances in April 
are heavily booked. Seats at many 
performances during March are now 


practically unobtainable, though one | 


or two tickets still remain. 


the 


In the new American field some | 


Anglo will | 


* Fox | 


Bristol and Birmingham. | 
will be | 


Shaftesbury | 
Avenue—separate performances, with | 


CMA to Find 


| Top Showman 


FOR the first time in three years, 
CMA will look for a single champion 
showman in 1959. This is in line 
with popular opinion in the com- 
| pany. 

In 1958, QMA’s “ Showmanship 
Year,” three national champions were 
found after a six weeks’ elimination 
contest between top showmen. 

This year, however, a2 
elimination covering ten weeks will 
narrow the choice down to one 
champion, who will receive a trophy, 
a replica for permanent retention and 
a £250 prize. 

There will also be trophies 
cash awards of £100 and 
respectively for the second and third 
placed showmen. 

First step towards finding 
champion will be taken on October 
17 when the main contest will have 
run forty weeks. CMA'’s regional 


similar 


and 


the three men in their region whose 
campaigning has been the most con- 
sistent in quality and quantity. 

These men will go forward to the 
elimination contest which will be 
judged on a national! basis. 


include : From_London—A. | 


“LOOK AT LIFE’ 
OUT MARCH 22 


| combe ; 


RANK’S new colour magazine, 
“Look At Life’—its launching 
earlier this year was posiponed—will 
now go out on general release on 
March 22. 
Said George Grafton Green, execu- 
|} tive producer of Rank’s special 
features division: “We are starting 
| off with three reels which have yet 
to be trade shown. We feel they 


hit exactly the right note of appeal | 


and general topicality.” 
Titles and contests 
| be announced soon. 


of them will 


The subjects and their treatment | 


| are different from the three reels 
originally produced, but the length 
| Of each remains unchanged at about 
1,000 feet. 

One difference is that in the new 
reels there is less commentary. 


Lloyd Gets ‘Porgy’ 
Publicity Job 


COLUMBIA has appointed Euan 
| Lloyd European supervisor of adver- 
| tising, publicity and exploitation for 
Sam Goldwyn’s production of 
.o Porgy and Bess.” 
| Columbia is to organise special 
| sales and advertising publicity units 
on a world-wide basis to handle the 
| road-show distribution of the film. 
Mr. Lioyd will operate from 
| Columbia's London headquarters. 


| his 


| district 


| certificate ; 
| member of the Kine. Company 
| Showmen ; 
£50 | 


the | 


controllers will then be asked to name | 


| Griffith, 


| Parkin, 


| Rex, 


Mackrell Wins 
ABC's Top 
1958 Award 


WINNER of ABC's Champion 
Manager contest for 1958 is J. D. 
Mackrell, of the Haymarket, New- 
castle. ABC says the award is the 
“culmination of consistent effort 
over the years.” 


Joining ABC as an assistant man- 
ager at the Ritz, Huddersfield, in 
March, 1938, Mr. Mackrell was pro- 
moted as manager of the Regem, 
Bradford, in December, 1939. 

He has occupied the managerial 
chair at the Regal, Tring, the Play- 
house, Dewsbury, and the Ritz, 
Huddersfield, being transferred to 
presem theatre in 
1955, 

Among his awards, Mr. Mackreli 
can include the following: 1949 
champion (Leeds); 1950 
ABC merit showmanship 

1951 was made a life 
of 
1952, Bronze Star winner, 
and in 1954 and 1955 was acclaimed 
the district champion showman for 
North-West district. 

A luncheon for Mr. Mackrell and 
the district winners is being held at 
the Trocadero restaurant, London, 
today, Thursday, where they will be 
presented with the company's 
swards. The staffs of the theatres 


awarded 


| concerned will receive a bonus 


Here 
winners 
London, 


the 1958 district 


ire 


N.W.: L. G. Lamm, 


| Regal, Harrow Road; London, S.W.: 


J. A. Solkhon, Regal, Kingston; 
London, N.E.: S. Luton, Carlton, 
Upton Park: London, S.E.: L. 
Grou, Regal, Woolwich: Kent and 
Sussex: G. Williams, Regent, 
Chatham; Bournemouth and Dis- 
trict : . Vere, Carlton, 
Devon and Cornwail: A. 
Ritz, Penzance; West of 
England: M. E. Ward, 
Newport: South Midlands: 
Bowden, Ritz, Oxford. 


Quilter, 


R. D 


Eastern Counties: J. Hare, Regal, | 
} Sapp), “I 
Bir- | 


Orient, | 


East Midlands: 
Carhton, Nottingham ; 
mingham: J. G. Power, 
Aston; West Midlands: T. Whit- 
taker, Savoy Wolverhampton : 
Manchester: R. J. Parsons, Apollo, 
Ardwick: Liverpool: Baker, 
Regal, Chester: North-West: C. D. 
Ritz, Wigan; Leeds 

R. H. Romaine, Ritz, 
Scotland, West: A. Dale, 
Riddrie; Scotland, East: J. L. 
Laing, Regal, Aberdeen: Northern 
Iveland: A. W. Seddon, Ritz, Belfast. 


Yarmouth A. Ff 


District : 
Leeds : 


FIDO MOVES INTO 
PERMANENT HOME 


THE Film Industry Defence 
Organisation moved into its ‘per- 
manent administrative offices at Nas- 
creno House, 27-28. Soho Square, 
London, Wi (REGent 4558), on 
Monday. 

FIDO's registered office remains at 
11, Old Jewry, London, EC2, but Bill 
Speakman, the Organisation's secre- 
tary and administrative officer, is at 
the Soho Square address. 


7 


OSCAR LEAVES 


September, | 


Bos- | 


Olympia, | 


| Cass 


| Hearts "*). 


| * The 


BRITAIN OUT 
IN THE COLD 


IT IS A thin year for British films 
in the U.S Oscar nominations. Not 
one British feature is named for a 
top award. And the three British 
siars in line for best performer 
Oscars—-David Niven, Deborah 
Kerr and Elizabeth Taylor—are all 
settled in America. 

Surprising poim is that Alec Guin- 
ness, who was best actor last 
for “The Bridge on the 
Kwai,” is mentioned only once this 
year—and that for his screenplay for 
UA's “ The Horse's Mouth.” 

Nominations are as follows: 

Best motion picture: ‘* Auntie 
Mame” (Warner), “Cat on a Hot 
Tin Roof" (MGM), “ The Defiant 
Ones" (UA), “* Gigi" (MGM) and 
“ Separate Tables * (UA) 

Best actor: Tony Curtis (* The 
Defiant Ones”), Paul Newman 
(* Cat on a Hot Tin Roof "'), David 
Niven (Separate Tables"), Sidney 
Poitier (“The Defiant Ones"), 
Spencer Tracy (“ The Old Man and 
the Sea "—Warner). 

Best actress: Susan Hayward ("l 
Wam to Live’—UA), Deborah 
Kerr (“Separate Tables"), Shirley 

(“Some Came Running ” 
. Rosalind Russell ( Auntie 
Elizabeth Taylor (‘* Cat 

1 Hot Tin Roof”). 

Best supporting actor: Theodore 
Bikel (“ The Defiant Ones"), Lee J 
Cobb (“ The Brothers Kamarazov " 

MGM). Burl Ives (“The Big 
Country "—Fox), Arthur Kennedy 
(“Some Came Running”), Gig 
Young (* Teachers Pet ""—Para- 
mount). 

Best supporting actress: Peggy 
(* Auntie Mame”), Wendy 
Hiller ( Separate Tables"), Martha 
Hyer (“Some Came Running”), 
Maureen Stapleton (* Lonely 
Cara Williams ( The 
Defiant Ones *’) 

Best black-and-white photography : 
Defiant Ones” (photographed 


| by Sam Leavitt), “ Desire Under the 


and | 


Elms ” Paramount (Daniel I 
Want to Live™ (Lionel 
“ Separate Tabies " 
(Charles Lang, Jnr.). “ The Young 
Lions "—Fox (Joe MacDonald) 

Best colour film: “ Auntic Mame” 
(Harry Stradling, Snr.), “Cat on a 
Hot Tin Roof” (William Daniels), 
“ Gigi" QGoseph Ruttenberg), “ The 
Old Man and the Sea "’ James Wong 
Howe), * South Pacific *’ Fox 
(Leon Shamroy). 

Best directing.’ Cat on a 
Tin Roof” (Richard Brooks), “ The 
Defiant Ones” (Stanley Kramer) 
* Gigi" (Vicente Minnelli), “1 Want 
to Live * (Robert Wise), “ The Inn 
of the Sixth Happiness "—Fox 
(Mark Robson). 

Best screenplay 
another medium. 
Tin Roof ” 


Lindon), 


Hot 


from 
Hot 


material 

“Cat on a 
(Richard Brooks and 
James Poe) “Gigi (Alan Jay 
Lerner). “The Horse's Mouth” 
(Alec Guinness), “I Want to Live ” 
(Nelson Gidding and Don Mankie- 
wicz), “Separate Tables” (Terence 
Rattigan and John Gay) 


MacGregor Resigns 


STEWART MACGREGOR, Nor- 
thern district manager of 20th 


| Century-Fox, has resigned. 
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* REPORTS FROM THE WORLD MARKETS x 


‘Industry Is Happily 
Married To TV' 


NEW YORK 
Company, believ 
ink between the 

He made this 
Los Angeles banquet 

which he 


Robert Sarnoff 


observation at a 
the other day 
said 
turns out less 
than half the feature production of 
ten years ago, but most of the pre- 
sent output is possibly twice as good 

At least half the actors, camera- 
men, and film cutters in the movie 
industry's guilds now earn their living 
in TV 

rV may at first have 
il wind, but it 
producer a 
$2,000,000 for 


Kiog tnat 


Hollywood now 


seemed an 
blown movie 
over 
film 
their 


has 

windfall of 
part of the 

gathered dust in 


only 


Growing Success 


And today th 
producing TV films 
volume 


studios are 
commercials 
with growing 


mov 
and 
rowing ind 
ucCeSS 

Mr. Sarnoff 


yrophet 


the role 
asserted that during the 
the majority of TV 
! America will be colour 
ind that the next big boom 
in miniature TV with 
picture tubes for use on 


who enjoys 


years 


sets 


picnics trains, etc 
ry 


country 
feature 


in 
future, live 


ountry to 


that i 
adcasts fr 


tne near 
om 
reguiar rogramme 
rs, who 

the pur- 

m picture 
ce reat em- 
Hollywood's 


for 
nalvsis 
that the 
5,000,000 
1948 
ompletely 
The 
ilso been 
nave a 
$50,000,000 


m he televisir 


fre pre 
films 


which had yeen 
off in 
ick-log 
written off, its 
market value 

As far as telefilm production is 
concerned, Loew's is not yet drawing 
much in the way of compared 
with the yields 
of its activities, 
creasing steadily and if the rise con 
tinues, TV production will form 
very important part of the company’s 
earnings 

It has just been disclosed nat 
during the first quarter of the current 
fiscal year, Loew's TV gross was 
$3,327,000 and the net profit was 
$1,951,000. Compared with a year 
this 1 big improvement for 
the gross then was $2,449,000 and 
the net profit $1,510,000 well ex- 
ceeding the earnings from the com- 
pany’s Record and Music divisions. 

Rumours are current here that dis- 
satisfaction with the sum received by 


ritten books 


1948 b 


the post 
has 
estimated to 


exceeding 


whicn 


income 
from other 
but the 


or inches 
figure is in- 


wo was 


chairman of 
s Hollywood is happily 
two will grow stronger 


the 
married to 


National Broadcasting 
television and that the 


Warner Bros. for its pre-1948 back- 
log is one of the factors which has 
influenced the sale of 160,000 shares 
of the company’s stock by Serge 
Semenenko, the prominent Boston 
financier who at one time was the 
largest single individual investor in 
Warner's 

The company got 
its old film library 
the figure M 
mated 

At the end < i sar, when it 
rumoured that the Boston 
financier was pulling out of Warner's, 

flat denial was issued but, within 
the past weeks, he has cut his 
holdings in the company to about 
3,800 He sold the remainder 
for four half million 
dollars to a foundation 
which, in turn sold it back 
to Warner Bros 

Although Sem« 


director of the 


$21,000,000 for 
which was below 
Semenenko had esti- 


was 


shares 
ibout and a 
charitable 
now 
Inc. 
venko remains a 
company, Jack L. 
r is the biggest holder 
stock, by far. He and his family 
or control at least 1S per cent. 
the common stock capital, and it 
felt that Mr. Warner is now in 
a completely un posiuon at 
the head of the corporation 


has 


wr emerges 


issailable 


ag a Ss 
ANOTHER fir 


whicn 


incial fact of 
has come to light this 
emerges from a study of the 

of Universal Films This 
that the sale of the studio's 
es to MCA for $11,250,000 
n rsal 1 capital profit of 


000,000 


nteresi 


week 


ely $5 

its annual report, 

net loss during the 

cal y ended November 1 last of 

220,000, which was increased by 

a special write-off for studio overhead 

und story properties to $2,020,000 

In the previous year the company 
. t profit of $2,844,000 


% a 
zoing and other items of 
ws (including the imminent 

Twentieth Century-Fox of 

ol ts studio acreage for 
70,000,000) have, however, been 
hadowed by the _ revelations, 
which I cal » Kine. last week, of 
manceuvrings of 
rma who, until he 
im «arrest warrant 
d of the Mutual 
ind Hal Roach 


ed 


Studics 

The multiplicity of 
Guterma w 
that it 


hem here, but 


deals in which 
1s involved is so complex 
would be profitless to report 
Hal Roach, Jnr.. who 
has assumed the presidency of the 
F. L. Jacobs Co.,, the concern through 
which Guterma infiltrated into show 
business, states that he has also pur- 
chased Guterma’s stock interests 

He nnounced that 


has 


Hal 


Roach Studios, Inc., has sold for 
$3,000,000 and a stockholding in the 
purchasing company, certain of its 
backlog properties to Guild Films, 
Inc., for TV presentation and has 
signed a contract under which Guild 
will handle distribution of all future 
telefilm product from the studios. 

It is widely recognised in this 
country that, regardless of the out- 
come of the criminal and civil charges 
being made against Guterma by the 
Securities and Exchange Commission, 
Mr. Roach will emerge with his repu- 
tation intact. 

But the sensational headlines the 
story has been winning in the United 
States will probably have a salutary 
effect on the TV production industry 
which, during the past few years, has 
suffered considerably from the 
manipulations of outside parties 
possessing no solid financial backing. 


U.S exhibitors, it appears, are now 
willing to take on the distribution of 
British films in the U.S. 

This was indicated by George 
Kerasotes, president of the TOA, who 
told a Dallas meeting that the product 
shortage could be ended only if, as 
1 body, exhibitors themselves financed 
new production, purchased some of 
the post-1948 backlog pictures for 
re-issue and bought “some of the 
foreign films and distribute them 
ourselves.” 


Leonard Coulter 


ROW OVER RENOIR 
FEATURE FOR TV 


PARIS.—More shots were fired by 
French exhibitors this week in the 
battle they are waging against feature 
films made specially for television. 

The target is a French version of 
* Dr. Jekyll and Mr. Hyde ™ starring 
Jean-Louis Barrault—one of France's 
foremost stage and screen actors— 
directed by Jean Renoir. 

Exhibitors are warned against the 
film in a special communique issued 
by their union, and I understand that 
the union intends to do all within 
its power to keep it out of the 
cinemas. 

“ We have nothing against Renoir, 
we have nothing against the distri- 
butors—we don't even know who 
they are, because they still have to 
be named—and the film is probably 
very good. 

It is a 


it matter of principle,”” M 
Delafond, 


secretary-general of the 
exhibitors’ union told me. 

“It is absolutely unacceptable as 
a cinema film. There are plenty of 
other films with which we can make 
equal profits.” 


ANOTHER battle, for the future 
of the French industry as a whole, 
has yet to be launched. 

The Aid Law has unofficially been 
kept alive for six months, but no 
official confirmation is available 

The new Minister of Culture, 


j}and Jean Jay, of 


But we still cannot accept | 


| shown 


| was 


André Malraux, has taken no deci- 
sions yet. All that is known for cer- 
tain is that the Minister of Finance, 
Antoine Pinay, is opposed to all 
subsidies as a matter of principle. 


REPRESENTATIVES of world 
organisations covering every aspect 
of the cinema and television last 
week adopted a programme and 
elected officers for the newly 
created International Film and 
Television Council. 


Meeting in a _ special general 
assembly at Unesco House here, 
delegates from 24 member organi- 
sations chose Britain’s John Maddi- 
son, one of the founders of the 
International Scientific Film Asso- 
ciation, as president of the council. 

Charles Delac, of the Inter- 
national Federation of Associations 
of Film Producers, and Jean D'Arcy, 
of the European Broadcasting 
Union, were elected first and second 
vice-presidents respectively. 

Mario Verdone, of the _ Inter- 
national Centre of Film Education 
and Culture, was chosen as secretary 
the International 
Newsreel Association, was named 
treasurer 

The council adopted the main 
lines of a p’ogramme presented by 
Jean Benoi-Levy, noted French 
film-maker, who is serving as its 
delegate-general. M. _ Benoit-Levy 
stressed the need for close co-opera- 
tion in the cinema and TV world, 
and stated :— 

“In our present era, transforma- 
tion of society by technology takes 
place at a pace so rapid that often 
the future cannot be distinguished 
from the present. Today there is no 
problem which can be studied or 


| solved anywhere but on the inter- 


national level.’ 

The programme calls for the 
council to produce a quarterly 
bulletin for its members and to pub- 
lish a calendar of festivals and other 
international events. At the same 
time, specialised committees have 
been set up to deal with particular 
problems. 

One such committee is already 
studying the possibilities of standard- 
ising film sizes in order to facilitate 
the wider use of films. Another 
committee is to study problems 
common to authors and producers. 


a we al 
MARCEL CARNE'’S film, “ The 


Cheats,” is running into censorship 
trouble. Italy has just decided to 
ban the film completely. while the 
French Consul _ at Montevideo 
appears to have succeeded in having 
it struck off the list of films to be 
at the Punta del Este Festival. 

Carné is angry at the diplomat’s 
request to the Uruguay authorities. 
He has cancelled his plans for the 
trip to Montevideo although the film 
has been accepted for general release 
in Uruguay. 

The Consul took 
against Louis Malle’s much-talked- 
about film, “ The Lovers,” which 
also scheduled to represent 
France at Punta del Este. 


Henry Kahn 


similar action 
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New Controls 
On Raw Stock 


BOMBAY. — The old priority 
system of allocating raw stock has 
been scrapped by the central govern- 
ment, and a new system substituted, 
which favours 

“ Regular producers ” 
with an established record of pro- 
duction continuously in the four years 
ended 1958 


These producers will now get raw | 


stock on the basis of the maximum 
stock they used in the best of the 
four years. 
committee, which makes the alloca- 
tions, may also allot extra stock m 
certain cases. 

Anyone who wants to make films 
and is not considered a regular pro- 
ducer must get his stock allocation 
from the joint chief controller of 
imports. 

The new system reserves colour 
stock for advertising shorts and 
documentary work. And it hits at 
producers who have been using the 
black market to buy stock. From 
now on they will have to prove that 


stock used for their previous produc- | 


tions was bought legitimately. 

If they cannot furnish such proof, 
7 will not get permits for stock at 
all. 

L} ® 3 

K. L. KHANDPUR has been 
appointed by the central government 
as special officer to submit plans for 
the Film Institute that is to be 
started in Bombay. 

The institute will organise training 
courses in all branches of film 
production. 

Mr. Khandpur was an assistant 
director with the Government of 
India’s Films Division until the 
appointment, 

* * % 

The Supreme 
Delhi, has ruled 
and the Poona Municipality were 
within their rights in imposing a 
show tax on cinemas. 

The rights of these authorities to 
levy and collect such a tax were ques- 
tioned by two circuits in the Supreme 


Court, 


sitting at 
that 


Court on the grounds that the tax | 


was a restriction on freedom guaran- 
teed by India’s constitution. 
The court, however, held that such 


restrictions were reasonable and did 


not violate the constitution. 
13] R * 


WHILE South Indian film produc- 
tion was on the upgrade in 1958, 
production figures in Calcutta and 
Bombay were rather low, with the 
result the all-India figure for 1958 
was only 293 films. 


N. V. Eswar 


AWARD FOR ‘KEY’ 
IN JAPAN 


CARL FOREMAN’S Open Road 
British production, “ The Key,” for 
Columbia, has 
foreign picture of 1958 by the 
Fukuoka Film Press Club of Japan. 
Sophia Loren has been named best 
— of 1958 for her role in this 
ilm. 


| German 


| Occasion 
“ regular producers.” | i 
are those | 
| for his performance in 


The regional advisory | 


| be made 


Mysore State | 


been named best | 


9 


German Critics |\Columbia Flies In Film 
For Carlton's 21st 


Name Kaye | 


BERLIN.—The presentation of the 
critics’ award 1958-59 at 
Berlin's Congress Hall was a big 
for the jerman film 
industry. Thirteen prominent Ger- 
man critics picked O. W. Fischer 
* Helden,” 
for “Me and the 
Tatjana Samoilowa for 
“The Cranes are Flying,” and 
Johanna von Koczian for her 
performance in “Wir Wunder- 
kinder.” 


MICHELE MORGAN, the 
French star, is going to play the 
leading part in the CCC production, 
“Grand Hotel,” instead of Vivien 
Leigh. Curtis Bernhard, who has been 


Danny Kaye 
Colonel,” 


| preparing the production, has fallen 
| ul, 
| over. 


and Gottfried Reinhardt 


W. Fischer 
mann also star. 


takes 


and Heinz Riih- 


THE Sydney Box production, 
“Long Distance,” starring Eddie 
Constantine and Dawn Addams, will 
with the co-operation of 
Ullrich. Eddie Constantine is 
contract with Ullrich for 
productions. 

The two. stars. are 
together with manager 
tion Nasht, to 
Ball, which 
Berlin Hikon. 

Ullrich hopes to come to England 
next month. 


Kurt 
under 
several 
expected, 
of produc- 
attend Berlin’s Film 
takes place at the 


Bavaria production, “ Hel- 

” based on Shaw's “ Arms and 

Man,” which stars O. W. 

and Lisa Pulver, has been 

as Germany's Cannes entry. 

The film is doing excellent busi- 
ness in Germany and Austria. 


BELINDA LEE is to star in a 
German film called “ Die Wahrheit 
iiber Rosemarie” (“The Truth 
About the Girl Rosemarie"). This 
is the second attempt to film the life 
of the prostitute Rosemarie Nitribitt. 

The first version was one of the 
biggest German post-war successes 
and made Nadja ‘ Tiller world 
famous. 

The film being shot now was 
offered to several German distribu- 
tors by the producer, Dieter Fritko. 

Now Union has agreed to distri- 


| bute the film. 


Rainer Antoine 


Asian Festival 
Is In May 


THE sixth Film Festival in Asia 
will be held in Kuala Lumpur, from 
May 4 to 8 this year. Run Run 
Shaw, head of the Shaw Organisa- 
tion, who is a director of the Federa- 
tion of Motion Picture Producers’ 
Association in Asia, will head the 
executive commitice as chairman. 

The Prime Minister of the Federa- 
tion of Malaya, Tunku Abdul Rah- 
man, will open the festival, and invi- 
tations have been sent to member 
countries and non-member countries 
to take part. 


DUBLIN.—The Carlton here will 
be celebrating its 21st birthday in 
April and is to bring back the film 
shown on the opening night—Col- 
umbia’s “ The Awful Truth,” star- 
ring Cary Grant and Irene Dunne. 
A copy of the picture is being flown 
from the U.S for the gala night and 
it will be co-featured with the new 
Doris Day musical, “ What Hap- 
pened to Jane.” 

Incidentally, Columbia's “ Bell, 
Book and Candle” proved dis- 
appointing—despite excellent reviews 

at the Metropole, and has ended 
its run. Warner's “Home Before 
Dark replaced it and should do 
well since its stars, Jean Simmons 
and Irish-born Dan O’Herlihy, are 
both popular here. 

“The Last Hurrah,” as was 
expected, is doing excellent business 
on its second week at the Savoy 


TWO Emmet Dalton productions 
made at Ardmore Studios are to be 
released shortly by British Lion. 
“The Big Birthday,” starring Barry 
Fitzgerald, is set for March 13, and 
“Home is the Hero,” starring 
Arthur Kennedy, will probably be 
seen a month later. Picture is set 
for preview in Dublin this week. 


e a * 
EXHIBITORS appear to 


become increasingly conscious of 
the importance of contact with the 
public through public relations work. 
Harry Lush, manager of the Adelphi, 
has been talking to a major group 
in Dublin about the industry, and 
his assistant, Michael Nerney, is due 
to be one of the speakers at a sym- 
posium on the cinema promoted by 
the important Catholic Sociology 
Group in Dublin next = month. 
Another speaker on the same 
occasion will be Dermot L. Kealy, 
Columbia’s Dublin branch manager. 

Colm O'’Laoghaire, who has been 
producing a number of documentary 
films here, is scheduled to lecture 
for the Dublin College of Commerce 
Adult. Education Department 
“The Problems of an Irish 
Producer.” 

The National Film Institute als 
reports an increased demand for lec- 
turers on the cinema, so the indica- 
tion is that although cinema attend- 
ances are off to some extent, there 
is a lively interest in the film, which 
should have a _ subsequent good 
effect at the box-office. 


UA's “Man of West” has 
just drawn an “ objectionable ” 
rating from the National Film Insti- 
tute’s reviewing panel and the same 
body also rated “Strictly for 
Pleasure " (UI) as “ objectionable in 
part.” During January it viewed 17 
films and rated 13 as “ suitable for 
general audiences,” and four for 
adul’s only. 

“The Screwball,” the Films de 
France release of the Darry Cowl 
comedy which was seen at the Cork 
Film Festival last year, has opened 
as the top half of a double bill with 
“The Golden Age of Comedy” at 
the Astor, Dublin. “The Screw- 

” seen uncensored at Cork, has 
. for general release. 
Another Films de France release, 


have 


on 


Film 


the 


“ The Miracles of Lourdes,” 
distributed in Ireland by 
Order. 


is being 
the Jesuit 
It will play some commer- 
cial cinemas, but mostly parochial 
halls and schools. The film, which 
received enthusiastic notices from 
the press here, is not being shown 
at any Dublin first-run house. 


THE ising interest in Con- 
tinental films is reported by Tommy 
Gogan, of the Astor, in his returns 
on “The Face of the Cat,” which 
recently completed a run of I! 
weeks in his 313-seat house. During 
that period it was seen by over 
50,000 people. 


Maxwell Sweeney 


‘Studio City’ in 
Toronto 


A “STUDIO CITY” is being 
built on a ranch on the outskirts of 
Toronto by Toronto International 
Film Studios, the company which 
opened a production plant in the 
city last summer 

Construction has started on two 
large stages, and auxiliary buildings 
are expected to be completed by the 
beginning of May. 

The ranch—known as the Circle 
M—has the Humber river running 
through it, and will be used for out- 
door shooting. 


The set-up will have 
stages, each 80 feet by 120 feet. The 
installation of up-to-date equipment 
will give Canada a top film-making 
plant large enough to handle features 
as well as series 


The first production company to 
occupy the studios will be Northstar 
Pictures, with whom Toronto Iner- 
national recently completed a studio 
rental contract for TV and 
feawre productions 


of 


two sound 


serics 


sound 
will be 


film and 
Northstar 
Films 


Processing 
nstallation for 
done by Shelly 


Toronto International claims that 
Toronto will become one of the 
important production centres of the 
world, and that negotiations 
are now in progress with other com- 
punies to produce in Canada 


Slales 


WILLIAM WYLER 


chose 


AMET I 


TECHNIRAMA 
Wt 


Th 
Hil 


A PRODUCT OF TECHNICOLOR 


for his production 


THE 
BIG COUNTRY 


‘USE CEA FUNDS 
FOR PUBLICITY’ 


invested funds of the CEA 
national publicity campaign, Leeds branch decided at its 
A resoiution to this effect was passed and will be sent to 


THE 
ased to stari a 
February meeting 
headquarters 

The resolution followed the report 
from the branch delegates—chairman 
Jack X. Prendergast and C. H. Whin- 
cup-——on the general council me 
and discussion there on th 


paign South Wales 

example by a regiona 

cling, that was watched with great 

the whole indusiry, he added 

proposed House of Commons mosting. The in- 

publicity campaign Justry's cape atron House of 
T. C. Shayler recalled that over the Commo ask for abolition of the 

years, when times were good in the | “imema tax Was dis ; 

industry, the association both at Both Mr sand + eg ne hg = 

headquarters and in the branches had ote were Pees : "abolition of 

accumulated reserve funds and had | cinema tax and jeputation had 

invested them, the general under- | peen sympathetic ceived 

standing being that invested 

funds were put away a rainy day 
Mr. Shayler suggested that the 

rainy day was here, and that many 

members wou cc to know from 

ne idquar eT 

done 

p for 

campaign 


setting 
ncentive 


an 
effort 


mierest by 


for the tota 


hat 


| 


those 
fo 


SOUND COMMITTEE 
STARTS WORK 


DETAILED 


be 


investigations into 
complaints about the standard of film 
sound reproduction were made by the 
All-Industry Sound Reproduction 
Committe it its first meeting last 
week 
Member 
complaints 
involved as iffect 
range of equipment 
niques, laboratory 
ind exhibition 
No decis C 
committee unace tne 
of A. W. Watkins 
gineer MGM 
who r pre rit d Lis 


causes of 
oblems 
the whole 
studio tech- 
processes, renting 
cinemas 
> made The 
chairmanship 
chief sound en- 
(British) Studios, 
FBFM, will meet 


the 
the pr 


disc ussed 
ind 


tney 


were I Rider 
(BKS), Stuart 
Knopp (CEA), 
J}. Cox (BFPA 
t epresentalives), 
(CI A). W. M. Har- 
Overton (FLA). 


CROSS CHANNEL'S 
NEW OFFICES 


CROSS CHANNEL FD has moved 
it 93-95, Wardour 
elephone number, 

emains unchanged 
thoney has been appointed 
of exploitation by Cross 

Channel and D. A. Bradding becomes 


sales manager 


M 


ee 
—_——— 
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‘GOLDEN ORANGE SQUASH V- 
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Orange or Lemon 6a 
Firm tavourites with every audience 


Kia-Ora Cup Squesh Dept IIR hwondh St. London SE! WAT 3063 
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' 
including branch investments—should be 


| buying | 
£62,943—has been charged against the 
ended | 
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Scottish Rates 


Appeal Is 
Turned Down 


AN APPLICATION by a group of 
10 Scottish cinemas for a reduction 
in rateable valuation was turned 
down by the Valuation Appeal 
Court in Edinburgh last week. 

The court held that they had been 
shown “only one corner of the 
picture.” 

The application was on the ground 
of reduced cinema attendances and 
profits caused by “the changing 
social habits of the people, particu- 
larly following the start of TV 

The appeal had been brought by 
George Green, Lid., George (Bells- 
hill), Lad., Bellshill Alhambra 
Theatre, Lid., Coatbridge Varieties, 
Lid., and Dalmuir Cinema House, 
Lid. 

Presiding, Lord Patrick said it had 
been contended that this “ change in 
the social habits of the people * con- 
stituted a material change of circum- 
stances and that the value of cinemas 
had been affected. 

What had been contended was that 
the effect of the fall in the drawings 
of cinemas since Whit Sunday, 1956, 
had not been taken into account in 
the existing valuations of any 
cinema. Therefore, it had been 
maimained, existing valuations of all 
cinemas were too high. 

But in the case of 
cinemas it had been found that 
although attendances had fallen, 
increased prices and the reduction in 
entertainments tax had enabled the 
owners maintain the level of net 
drawings at an average of about 
£9,000 a year 

The question 


one of the 


to 


of profitabtlity, said 
Lord Patrick, had not in his opinion 
been gone into properly. All that 
had been proved was that there had 
been a fall in net drawings. 

Lord Patrick said it could not be 
held that the value of the cinemas, 
1s that fell to be ascertained for 
purposes of the Valuation Acts, had 
been and the appeal must 
fail 

Lord Sorn 
shown “ only 
picture.” 


said 


one 


they had been 
corner of the 


Technicolor Profit 
And Dividend Down 


THE directors 
recommending a 


of Technicolor are 
final dividend for 
the year ended November 30, 1958, 
of ten per cent., less income tax, 
payable on April 2. With the interim 
dividend of 74 per cent. this makes 
2 total dividend for the year of 
174 per cent., less income tax. This 
compares with 20 per cent. the year 
before. 

The company’s profit for the year, 
after depreciation, but before taxes, 
was £153,313, compared with 
£314,775, and net profit for the year 
was £72,313 compared with £156,775. 

Footage sold was 141,764,441 feet, 
compared with 154,377,354 feet. 

During the year the company 
scquired certain rights to do business 
in additional European territories. 
Five-twelfths of the initial cost of 
these rights—amounting to 
trading profit for 


the year 
November 3 
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| Tax Deputation—contd. 
be faced with the possibility of hav- 
ing to put a further increase on seat 
prices. And we know from ex- 
Perience that it won't do us any 


good. 

One MP raised the question of 
| reports of inflated salaries for stars. 
Arthur Watkins replied that it was 
not generally true that stars received 
inflated payments for their films. 
Some stars, he added, were big 
enough to command their own prices, 
and if they were wanted for a par- 
ticular part that price had to be paid. 
Contrary to general belief though, 
inflated prices were not common in 
the film industry, said Mr. Watkins, 
addin ‘Don't believe all you 
read.” 


Contrast 


Sir Tom O'Brien supporting Mr. 
Watkins’ reply mentioned, as a con- 
trast to reports of highly-paid stars, 
the rising number of technicians and 
artists unemployed in the industry. 
Because of cinema closures and pro- 
duction cuts 12,000 had been forced 
out of jobs in the last 10 years, he 
said. 

A suggestion by another MP that 
the public would not “turn out to 
see cheap American films with cow- 
boys and Indians and floozies on 
stage.” was answered by Lord 
Archibald. 

It was wrong to suggest that our 
cinemas showed only films of this 
nature. He mentioned American 
productions like “South Pacific ” 
and *“ Around the World in Eighty 
Days’ as examples of some of the 
biggest successes. 

If entertainments tax were 
abolished he was satisfied the exhi- 
bition and production sides would be 
solvent and British producers would 
be encouraged to make more 
ambitious films and fewer “ pro- 
gramme” films—and get audiences 
back. 

‘If they have not got that en- 
couragement the tendency will be to 
make cheaper films which, in the 
long run, will make the situation 
worse,’ said Lord Archibald. 

He added: “We want a 
industry, so that we may have ‘he 
chance of getting the finance for 
making big films and put those films 
back on the map.” 


tax-free 


ABC OLDHAM-contd 


The ABC 
considerable distance 
along the main road 


the canopy level. sign is 
visible for a 

In the entrance foyer 
built sales kiosk, with a 
adjoining. 

Extensive structural alterations 
have been made in the auditorium. 
A new balcony has been erected to 
seat 349, compared with 244 in the 
old one. 

Stalls accommodation has been 
reduced because of the increased dis- 
tance between the rows. In the stalls 
the seats are 2ft. 9in. back to back, 
and in the balcony 2ft. 10in. 

Total accommodation is 1,457 com- 
pared with 1,51! previously. The 
auditorium decoration scheme is 
| mainly in pale shades of blue and 
| grey, deep pink and terra cotta, with 
the ceiling deep blue. 

There are no suspended lighting 
fittings. The main auditorium is illu- 
| minated by single amber lamps set 
into filigree work on splay panels, 
und on the supporting pillars above 
| the balcony level. 


is a newly- 
cash desk 


SUBWAY IN THE SKY « 
Van Johnson - Hildegarde Neff 


and 


BROTH OF A BOY wu 
ry Fitzgerald - Tony Wright - June 


CASH IN... 
with BRITISH LION 
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National Circuit 
London Gen. release Feb. 23 


— — 
MAKE MINE A MILLION wu 
Arthur Askey - Sidney James 


and 


MODEL FOR MURDER wu 
Keith Andes - Hazel Court 


National Circuit 
London Gen. release March 2 


DANGER WITHIN wu 


Richard Todd - Richard Attenborough 
Bernard Lee - Michael Wilding 


Rank Circuit 
London Gen. release March 23 


ROOM AT THE TOP « 


Simone Signoret - Laurence Harvey - Heather Sears 


A.B.C. Circuit 
London Gen. release April 13 


CARLTON-BROWNE OF THE F.O.v 
Terry-Thomas - Peter Sellers - Luciana Paoluzzi 


EXHIBITORS! 


Pencil in your dates now for these big money-making programmes 


Rank Circuit 
London Gen. release May 4 


NEMATOGRAPH WEEKLY 
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CASH IN WITH BRITISH LION! 


t 


Produttion - Directed by MURIEL BOX 
eRIiTISH LION FILMS in association with 
mE RITANNIA FILM DISTRIBUTORS LTD. 


Y, MANCHESTER, Wednesday, 4th March, 10.45 a.m 


GENERAL RELEASE (NATIONAL CIRCUIT) 
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CASH IN WITH BRITISH LION! 


“It's the ROAR to end WAR’ 


Peter Sellers 


Luciana Paoluzzt 


ON-BRO 


rittlen and directed by Jettrey Dell & Roy Boulting 


Produced by John Boulting 


Distributed by 
British Lion Films. 


LONDON TRADE SHOW —STUDIO ONE, Oxford St, W.1. Wednesday, 4th March at 10.30 a.m 
AT WARNER THEATRE FROM MARCH 5th 


ON GENERAL RELEASE MAY 4th (RANK CIRCUIT) 
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CASH IN WITH BRITISH LION! 


p HOSTOFP Stars. mee iLCION LAUGHS J 


JACK HYLTON presents 


Screenplay by Peter Blackmore From a story by Jack Francis 
With additional comedy scenes by Talbot Rothwell and Arthur Askey 
Directed by Lance Comfort A John Baxter Production Distributed by British Lion Films 


AT NEW VICTORIA NOW! 


ON GENERAL RELEASE FROM MARCH 2nd (NATIONAL CIRCUIT) 
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|\ON RELEASE 


| SUBURBAN and provincial re- 
} 


| leases were badly handicapped by 
smog and fog last week, but fine 


UP WEST 


OUR FILMS 
by <Jeth Billings 


FINE START FOR 
‘DANGER WITHIN’ 


FOR THE first 
weeks there hasn't 
headline stealer on the West 
front. “Danger Within” (British 
Lion—British) easily received the 
best and longest notices of the latest 
attractions, but in some cases there 
were slight reservations. 

I personally found the prisoner of 
war camp comedy melodrama both 


time in many 


End 


amusing and thrilling and it certainly | 


jumped from the gate at the Odeon, 
Leicester Square. Incidentally, 
Michael Wilding and Dennis Price, 
outstanding British screen personali- 
ties of yesterday, are merely billed as 
guest artists, but prove without diffi- 
culty that they still know more about 
film acting than many of 
so-called stars. 


“TOO MANY CROOKS ” (Rank 


—British) didn't split my sides when | 


I attended its trade-show in the Rank 
private theatre, but I had a chance 
to sce the last part again when I 
nipped into the Odeon, Marble Arch, 
to catch “ The 

Killer" (United 
the second feature. 


Artists 


It was the night of the really dense | 


fog, but the theatre was comfortably 


filled and the cash customers fairly | 


hooted with laughter. 
“Too Many Crooks” 
going’s still good. 


Better 
while 


grab 
the 


7 Be 

AND talking of under-estimating a 
film, it looks as if some have put 
their foot in it over 
Mouth ” 
The Alec Guinness version of Joyce 


Cary’s novel has really rung the bell | 


at the Gaumont, Haymarket. True, 
it still has to establish its worth in 


the long grass, but who knows where | 


a film will finish once it takes a flyer? | 
Nothing succeeds like success, par- | 
ticularly in show business. 


20TH FOX’S “ Rally Round The 
Flag, Boys!” has clicked at the Carl- 
ton, and if you ask me it’s curvaceous 
Joan Collins who's making the flag 
wag. It will be followed by “ Carry 
On Nurse” (Anglo Amalgamated— 
British). The “ wide" boys tell me 


been a mighty | 


today’s | 


Child And The} 
-British), | 


the latter's even better 
record-breaking stable 
“Carry On Sergeant.” 


than its 
companion, 


LAST MONDAY, “ Room At The 
Top” (British Lion-Independent 
British), a tremendous turn-up at the 
Plaza, took over from * The Inn of 
the Sixth Happiness” (Twenticth 
Century-Fox—CinemaScope er 
at the Rialto, Coventry Stre The 
last-named has not only steamy in town 
since November 23, but also brought 
home the bacon on release and 
how! 


THERE 
“Separate Tables ” 
firmly ensconced 
Square Theatre. 


in the Leicester 

The film, a smooth 
blend of comedy, human interest and 
melodrama, capped by unprecedented 
star values, definitely has mass appeal 
as well as class. By the time it’s 
through, *“ The Tables ™ 
weighed down with gold. 
i a = 

*THE ANGRY 
Metroscope — British) opened 
promisingly at the Empire. I can't 
say I found Robert Mitchum’s latest, 

|a war melodrama set in Greece, 
either lucid or exciting, but remem- 
ber Mitchum has a large following. 


HILLS ” 


| Shame ” 


| Sorry, 


is still a great demand for | 
(United Artists), | 


| Oxford Street, 


should be | 


} 


(MGM | 


| His loyal fans should lift it well out | 


of the red. 
- 


FEW OF the critics 
| good to say about “The Hanging 
Tree (Warner). They're hard to 
please. Believe me, it's two films in 
one, a first-class western and a darned 
| good woman's picture. Anyway, it 
| bore juicy box-office fruit at the 
| Warner Theatre over the week-end. 


| 2 
“ THE 


*The Horse's | 
(United Artists—British). | 


. He 
BAITED TRAP” 
mount), an alfresco gangster melo- 
!drama, also received pretty scurvy 
| treatment, but this hasn't prevented 
| it keeping the wolf from the door 
of the Plaza. Undoubtedly the 


(Para- 


had much | 


“ ninepennies’”’ cup of tea, the pic- 
ture should be warmly received when 
it tours industrial areas. 


* e 
I CAN 


assure you “ 
(British Lion 
stuff at 


Passport 
British) 
doing its the 

Pavilion. 
* 


AND HOW'S this for going from | 
tish), 


“Blood Of The Vampire” | hold full of brass. 


the sublime 
chilling 
(Eros—British) takes over from that 
immaculate comedy * The Reluctant 
Debutante "" (MGM 
at the Ritz today. 


to the gory? Spine- 


WANT a 
* Gigi”? You're 
the Columbia 


seat for MGM's 
not the only one 
Theatre is solidly 
booked for months ahead. What 
ibout = the Dominion, Tottenham 
Court Road, where “ South Pacific ” 
(Twentieth Century-Fox—Todd-AO), 
has been playing since April 21? 
vacant pews are equally scarce 
there. 

* 


YOU might try 


home 


the Cinephone, 
of the Anglo 
Amalgamated fabulous “double bill,” 
‘Naked Paradise” (British) and 
* Liane, Jungle Goddess,” but don't 
attempt the trek unless you're young 
and tough or you may get killed in 
| the rush. Independent exhibitors are 
| trampling on each other to book it 


| The 


| Peter Finch and Tony 
| ceived a somewhat patronising press, 


| Hammer 3 
|} second week and a third top notch 


To | 
is | 
London | 


land old 
CinemaScope) | 


| needless 


| bill,” “ 


week-ends took up much of the slack 
* sleeper " as “ Operation Am- 
sterdam " (Rank—British). This war 
melodrama, co-starring Eva Bartok, 
Britton, re 


but plunged into the money at the 


| start and definitely beat the weather 


I really fancied its chances and, so 
help me. | was right. Do yourself 


| a good turn and secure it at ali costs 


“| ONLY ARSKED” 
British) had a 


(Columbia- 
marvellous 


Sunday. A gimmick comedy, shrewdly 
budgeted, the film's making every 
body—its backers, renters, the cir 
cuits, independent exhibitors and 
cash customers—happy. At the same 
time, it’s given the screen a new star, 
Bernard Bresslaw. 


cd 
PLEASURE 


The Captain's 
has 


cruise extravaganza 
Table " (Rank—Bri- 
reached harbour with its 
It prised open the 
purses and tickled the ribs of young 
alike. 


MGM'S 
tante 


“The Reluctant 
finished in the money, 
to say, a trifle classy, 
star values and the U certificate 
abled it profitably to encroach 
so-called popular preserves. 


THAT MGM ~“ double 
(CinemaScope 

I Accuse " (Cinema- 
Scope—-British), started on the right 
foot. Apart from big names, it has 
exceptional footage. Bargain hunters 
are, apparently, fully alive to this 


THE best of the National circuit 
releases appears to be “ The Geisha 
Boy” (Paramount — Vista Vision) 
Jerry Lewis's legion of fans has 


Debu- 
It is, 
but 
en- 
on 


colossal 
“Party Girl” 
American) and “ 


groped through the fog to support 
| him. What it is to have friends! 


TRIUMPHANT RETURN TO WEST END! 


opens at THE RITZ Leicester SQUARE THIS. 
THURSDAY FOLLOWING ITS FANTASTIC 


SUCCESS AT THE LONDON PAVILION! 


ABC RELEASE 
MARCH 2 


Latest News from the Renters 


WORLD'S EXHIBITORS MAKE 
IT RECORD WARNER WEEK 


HIGHLIGHT of Warner’ 
ack L. Warner, 
began on Sunday (February 22) 
uring the week there will be more 
Warner films screened in cinemas 
throughout the world than at any 
time since the war 

The sales drive, 
December 28 and continuing until 
April 4, is the first world-wide sales 
drive in the company’s history 

“In Britain as well as everywhere 
else,” says managing director Arthur 
Abeles, “the response from exhibi- 
tors has been magnificent. At a con- 
servative estimate, no less than 48,000 
prints of Warner subjects will be 
shown this week throughout the 
world 

*In London 
is playing at the 
fore Dark’ is on 
Black Scorpion’ and * Stakeout 
Dope Street’ are on independent 
lease and *‘ Auntie Mame 
release 

“Up and down the country, these | 
and other Warner films, ranging from 
major features to shorts, are playing 
in almost every situation They're 
being seen everywhere, from * Lola’ 
and * The Old Man’ to Bugs Bunny 
and Sylvester! " 

Films to come 


launched on 


e. Hanging Tree’ 

Warner, * Home Be- | 
ABC release, * The 
of 
re- 
is On pre- 


in this Warner year | 


“| hear 


| donald 


; fron 


iman who founded the 


s international sales drive in honour of president 
who returned to work at the beginning of the year after 
recovering from injuries suffered in a car accident, 


is Warner Week, which 


include 

stories 
Tos 
Opening 

Theatre will 


of the most 
produced by 


some 
ever 


important 


arner 


the Warner | 
Bravo,” a 


shortly at 


be “Rio 


western drama in Technicolor starring | 


John Wayne, 
Nelson, Walter 
Bond 

Pr oduc ed 


Dean Martin, Ricky 
Brennan and Ward 


Howard 
written 


and it ect ted by 
Hawks, io 6 Bravo was 
by Jules Furthman§ and 
Brackett and presents glamorous new- 
comer Angie Dickinson in her first 
leading role 

An all-star 
Stack, Bett« 
Charles Coburn, 


cast, including Robert 
Davis, Marisa Pavan, 
Erin O'Brien, Mac- 
Carey, Jean Pierre Aumont 
Peter Cushing will be seen in 
rechnirama-Te chnicolor produc- 
“John Paul Jones.’ 

Filmed in Spain and Mediterranean 
waters, this story of the Scottish-born 
United States 
by director John 
luced by Samuel 


and 
the 


Navy was 

Farrow 

Bronston 
Also 


written 
and pre 


‘The Nun’s 


Kw 


continued on page 34 


that MIRACLE’S 
AROUND THE WORLD © 
WITH NOTHING ON & 


is coming to the 
West End 
soon’ 


Leigh i 
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Rank Sticks to the 


Big Film 


Whar sang FD’S line-up for 1959 is aimed at 
sh made “A Night To 


g film formula whic 
" among the big successes of last 
irst in the Pinewood line- -up is 
the Kenneth More picture “ The 39 | 
Steps,” 
| Buchan’s classics. Hollywood's | 
| Finnish-born star Taina Elg supplies 
the love interest. 

| This Betty E. Box-Ralph Thomas 
| Eastman Color production also stars 
Brenda de Banzic, 
Reginald Beckworth, Faith Brook, 
James Hayter and Duncan Lamont. 


pe 


Next comes a drama shot in East- | 
of the most | 
| spectacular stretches of the Rhine— | 


man Color on some 
“Whirlpool.” It stars Juliette Greco 
and O. W. Fischer. George Pitcher 
produced and Lewis Allen directed. 

Next comes a murder thriller set 
in Cardiff's Tiger Bay. John Mills 
stars as a police superintendent in 

Tiger Bay ” with Horst Buchholz, 
Yvonne Mitchell and Hayley, John 
Mills’ young daughter. 

John Hawkesworth produced and 
J. Lee Thompson directed this Julian 
Wintle -Leslie Parkyn production. 


Background 


the tur- 
London's 
Responsible 
the production team of 
Relph and Basil Deardon. 
Stars are Nigel Patrick, Yvonne 
Mitchell, Michael Craig, Paul Massie 
and Bernard Miles. it is an Artna 
Film production. 

Then foilows the picture which 
| heads The Rank Organisation block- 
buster programme. This is “ Ferry 
to Hong Kong,” starring Curt Jur- 
gens, Orson Welles and Sylvia Syms, 
ind made entirely on location in 
Hong Hong. 

This CinemaScope and Eastman 
Color film was produced by George 
Maynard and directed by Lewis 
Gilbert. 

When Dr. 


based on 
of 


Saphire” is 
bulent background 
coloured population. 
for it are 
Michael 


Paul Czinner’s Ulanova 
film “ The es Ballet” was 
released by RFD a few years ago, 
it was acclaimed oe press and film- 
goers. Now Dr. Czinner has made 
another “The Royal Ballet,” 
featuring Dame Margot Fonteyn and 
Michael Soames. 

The picture, which employs 
Czinner’s special technique, was shot 
in Eastman Color at the Royal Opera 
House with a battery of 11 cameras. 
It contains three of the best ballets 
in the repertoire of the Royal Ballet 
Company—* Ondine,” * Firebird ” 
and * Swan Lake, Act II.” 


The Anna Neagle-Herbert Wilcox 
musical “The Heart of a Man,” 
stars Frankie Vaughan and Pine- 
wood's Anne Heywo 

In the best comedy traditions will 
be ‘Upstairs and Downstairs, 
which goes into production at Pine- 
wood next month. It stars Michael 
Craig, Anne Heywood and Mylene 
Demongeot. It is a Betty Box-Ralph 
Thomas production. 


Lauren Bacall and Kenneth More 
star with Herbert Lom for the East- 
}man Color “ Northwest Frontier,” 
| which starts shooting in India next 
month under J. Lee Thompson's 
direction. It tells of a young 
governess caught up in India’s war- 
| torn border area at the turn of the 


from the best-known of John | 


Barry Jones with | 


Formula 


acking in big audiences. The 
emember * “ The Square 


year will be common “0 all its product. 


century. Marcel Hellman is 
producer. 

“The Nightcomers”’ brings back 
| Jean Simmons and Stewart Granger. 
| Scripted by Eric Ambler from ,his 
own novel, it is in Eastman Color 


jand produced by John and James 
Woolf. 


Norman Wisdom is 
comedy as yet untitled. 
Among the RFD releases are some 
French productions headed by the 


continued on page 34 


to star in a 


Anglo Thriller 
Goes to ABC 


ANGLO’S new thriller, “ Violent 
Moment,” has been booked for the 
entire ABC circuit and general 
release, to start on April 20 in North- 
West London. 

The trade show of the film will be 
held at the Hammer theatre on 
March 3 at 10.30 a.m. 

An Independent Artists production. 

“Violent Moment” stars Lyndon 
Brook, Jane Hylton, Jill Browne and 
John Paul. The film was produced 
by Bernard Coote and directed by 
Sydney Hayers from the screenplay 
by Peter Barnes. 

The London trade show of Anglo 
Amalgamated’ s British comedy 

*Carry On Nurse,” formerly set for 
March 4, will now take place at 
Studio One, Oxford Street, today. 
Thursday, at 10.30 a.m. 

The successor to “Carry On Ser- 
geant,” the surprise hit of 1958, 
“ Carry On Nurse,” features Shirley 
Eaton, Kenneth Connor, Charles 
Hawtrey, Hattie Jacques, Terence 
Longdon, Bill Owen, Leslie Phillips, 
Joan Sims, Susan Stephen, Kenneth 
Williams, and Wilfrid Hyde White. 
Producer was Peter Rogers, director 
Gerald Thomas, and Norman Hudis 
wrote the screenplay. 


‘SLEEPING BEAUTY’ 
A HIT IN U.S 


WALT DISNEY'’S' “ Sleeping 
Beauty” opened on its world 
premiere engagement in Los Angeles 
to what Disney describes as “ fan- 
tastic *’ box-office returns, 

This six million dollars cartoon 
twice smashed matinee house records 
at the Fox Wilshire theatre, in the 
first few days. 

“Sleeping Beauty,” which is in 
Technirama-70 with colour by Techni- 
color, also opened in New York last 
week. It will have its London 
premiere within the next few weeks. 

The big grosses of Wak Disney's 
Western “ Tonka” on its premiere 
engagements in Los Angeles and 
Chicago have been well supported on 
release throughout other American 
key cities. 

Starring Sal Mineo, Jerome Court- 
land, ht Carey and Rafacl 
ee *Tonka” will have its 

oa premiere next month. 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 
*Child and the Killer, The 64 min. (A) 
(United Artists)—British 


Stars 
Patricia Driscoll 
Robert Arden 
Richard Williams 


Remarks Box-Office Angle 
Off-beat melodrama concerning a homicidal Gl, Good British “second” 
stationed in England, who tries to hide behind (C) 
a small boy. Tale holding, Richard Williams 
natural as kid, “support” sound, feminine 
angle strong and climax suspenseful 


Crook melodrama set in Paris and chiefly con- 
cerned with the efforts of a wounded gang 
leader to escape from hospital. Story far-fetched, 
but containing many amusing and one or two 
horrific incidents. Action swift, acting effective, 
photography good 

Clinical comedy melodrama, based on highly 
successful ITV feature. Cross-sectioning of hospi- 
tal life neat, acting smooth, romantic asides 
pleasing, light relief crisp, dialogue snappy, 
operating theatre sequences not too grim and 
title values compelling 

George Montgomery CinemaScope and De Luxe Color action melo- 

Randy Stuart drama about tough hombre’s fight against ruth- 

House Peters, Jnr. less cattle town boss. Yarn human and actionful, 
types sharply drawn, heart and small boy angles 
popular, finale hectic and backgrounds impres- 
sive 

U.S Cavalry v. Indians outdoor melodrama hinge- 
ing on private war between martinet officer and 
forthright sergeant. Plot thin, love interest 
tame, cast colourless, and forays footling 


On-the-run melodrama about bank robber who 
finally meets timely and fitting end. Script loose 
and acting uneven, but pace brisk, fade-out 
salutary and backgrounds suitably varied 

CinemaScope and Eastman Color adventure melo- 
drama, made in Italy, describing dark and daring 
deeds in the desert. Story a trifle ungainly, but 
ree attractive, romantic interest popular, 


ighlights spectacular and English dialogue 
clearly delivered 


Kill or Cure 91 min. (X) 


- ~ Raymond Pellegrin 
(Films de France)—French 


Madeleine Robinson 
Bernard Blier 
Estella Blain 


Average specialised au- 
dience booking (NC) 


*Life in Emergency 
Ward 10 
(Eros)—British 


85 min. (U) Michael Craig a 
Wilfrid Hyde White 
Dorothy Alison 


Excellent British booking 


{Man from God’s Country 


71 min. (VU) 
(AB-Pathe)—U.S 


Good “ double bill” (C) 


70 min. (U) Susan Cummings ... 
Chuck Connors 


George Neise 


Mark of the noo 
sts 


(United Artists)—U.S- Tinpot “second” (C) 
n j— VJ. 


*Robbery with Violence 


7 min. (A) 
(Regal)—British 


Ivan Craig ... 
Sally Day 


Michael Golden 


Acceptable quota “second” 
for the not too sophisti- 
cated (C) 


{Son of the Sheik, The ... 


88 min. (U) 
(Regal)—Italian 


Ricardo Montalban 
Carmen Sevilla 


Gino Cervi 


Good title action fare for 
the “ ninepennies”” and 
youngsters (C) 


{Tarzan’s Fight for Life... 


86 min. (U) 
(MGM)—U.S 


Gordon Scott 
Eve Brent 


James Edwards 


Metroscope and Metrocolor jungle extravaganza 
telling how Tarzan puts paid to unscrupulous 
witch doctor’s villainy. Tale robust, cast virile, 
sentiment wholesome, clinical detail convincing, 
comedy clean and animal and native thrills big 


(NC) NOT FOR CHILDREN * BRITISH QUOTA PICTURE. 
tIN COLOUR 


= good series booking 
(C) 


(C) SUITABLE FOR CHILDREN. 


LIFE IN EMERGENCY WARD 10 


experience and expresses great faith in a new 
Eros. British (U). Featuring Michael Craig, 


: Wilfrid Hyde White proves a tower of strength 
heart-lung machine, lands the job. Two patients, 


as the dignified and understanding Bourne-Evans. 


Wilfrid Hyde White and Dorothy Alison. Pro- 

duced by Ted Lloyd. Directed by Robert Day. 

Screenplay by Tessa Diamond and Hazel Adair. 

Director of Photography, Geoffrey Faithfull. 

Musical Director, Philip Green. 7,777 feet. Re- 
lease April 27, 1959 


CLINICAL comedy melodrama, based on the 
tremendously successful ITV feature. It’s about a 
go-ahead young medico who runs up against a 
few snags and gets caught by the breath of 
scandal while advocating new methods in a 
suburban hospital. The characters, representing 
doctors, nurses, orderlies and patients, are 
sharply drawn and rich humour, as well as 
compelling human interest and strong suspense, 
is created as their paths meet and cross. Infallible 
box-office therapy, it'll not only intrigue and 
entertain all types of audiences, but also reassure 
the many who tremble every time the word 
“hospital” is mentioned. Excellent British 
booking. 

Story.—Professor Bourne-Evans, a — of 
the old school, is head of Oxbridge Hospital. 
Alan Dawson, a junior, hopes to fill the vacancy 
of Surgeon Registrar, but Dr. Stephen Russell, 
an enterprising fellow who has had American 


Joe Cooney, an old Irishman, and David Phillips, 
an eight-year-old boy suffering from a hole in 
his heart, demand special attention. Meanwhile, 
Paddy O'Meara, an eager obstetrician, is excited 
by the news that Mrs. Pryor, his “ pigeon,” will 
most certainly have “ quads.’ Stephen boards 
with Dr. Tom Hunter and his pretty, though 
neglected, wife, Anne, but because Tom is fre- 
quently absent tongues wag. Bourne-Evans per- 
sonally treats Joe, using Stephen’s machine, but 
the patient dies. David's working-class mother 
doesn’t want David to have an operation, but 
the lad’s father finally consents. The evening of 
the hospital dance, Mrs. Pryor's quads are safely 
delivered, David survives his ordeal, and other 
problems are solved. Stephen then settles for 
Janet, an intelligent Sister. 


Production.—The picture introduces all the 
stock situations of “ white corridors” fare, yet 
has spontaneity, wit, sincerity and tension. 
Michael Craig gives a manly portrayal as 
Stephen, Dorothy Alison is both feminine and 
professional as Janet, Charles Tingwell registers 
as Alan, Anthony Quinn amuses as Joe, Chris- 
topher Witty makes a natural David, Joan Sims 
furnishes additional laughs as Mrs. Pryor, and 


Jealousy among sawbones, the hopes and fears 
of patients and their relatives, its engaging small 
boy angle, fun at the expense of the very expec- 
tant mother, romance between Stephen and 
Janet, and David's tricky operation are neatly 
dovetailed and firmly glued to an authentic back- 
drop. The up-shat—‘ just what the doctor 
ordered.” 

Points of Appeal.—Skilfully carpentered story 
versatile and popular players, wide variety of 
interests, apposite light relief, showmanlike 
climax, smooth dialogue, title, obvious exploita- 
tion values and U certificate. 


TARZAN’S FIGHT FOR LIFE 
MGM. American (U). Metroscope. Photo- 
graphed in Metrocolor. Directed by Bruce 
Humberstone. Featuring Gordon Scott, Eve 
Brent and James Edwards, 7,747 feet. Release 

March 9, 1959 
BIZARRE and exuberant jungle melodrama, 
Sa in ees and Metrocolor. 
test of the imperishable Edgar Rice Burroughs 
Tarzan saga, it describes a ding-dong battle 


continued on page 18 


REVIEWS FOR SHOWMEN 


continued from page 17 


between a white doctor, head of a modern 
medical service, and an unscrupulous witch 
doctor. Tarzan, his comely mate, young son and 
pet chimp naturally back the former and tender 
domestic and jolly comic asides cunningly balance 


exciting, if serial-like, rough stuff. finitely a 
treat for youngsters and their not too stuffy 
elders. Very good series booking. 


Story.—Doctor Sturdy, principal of an African 
up-coun research station, his daughter, Anne, 
and her flance, Ken Warwick, Sturdy’s assistant, 
fear Futa, an evil witch doctor eager to retain 
his hold on the natives. Futa’s warriors attack 
Anne and Ken, but Tarzan, the virile jungle man, 
rescues them. Futa then orders the killing of 
Jane, Tarzan'’s wife, but she luckily survives. 
Later, Futa learns that the mother of a sick boy 
chief has sent to the hospital for guidance. 
Furious, Futa secretly obtains a potion from the 
clinic, unaware that it is poisonous, and attempts 
to palm it off as his palliative. Tarzan saves the 
young chief from harm, but Futa inevitably 
swallows his own medicine, and thus ends his 
reign of terror. 

.—The picture, actually “shot” in 
Africa, logically introduces many fascinating and 
spell-binding scenes of animal life, spectacular 
forays and a particularly thrilling sequence 
showing Tarzan fighting a hon, bearing a striking 
resemblance to the MGM trade mark. Gordon 
Scott, mighty muscle man, sound actor and 
considerable athlete, does his stuff as Tarzan, 
Eve Brent is an engaging Jane, James Edwards 
has a field day as the wily sorcerer Futa, Rickie 
Sorensen registers as Tarzan’s son, and Cheta, the 
chimp, furnishes apt comedy. The scenery, like 
its highlights, is impressive, and the cameraman 
makes the most of both 


Points of Appeal.—tLively tale, hand-picked 
cast, clean fun, big moments, box-office title. 
Metroscope. Metrocolor and U certificate. 


MAN FROM GOD'S COUNTRY 
AB-Pathe. American (U). CinemaScope. Photo- 
graphed in De Luxe Color Directed by Paul 
Landres. Featuring George Montgomery, Randy 
Stuart and House Peters. Jnr. 6,455 feet. Release 

dpril 27, 1959 


FORTHRIGHT, if not entirely unfamiliar, 
CinemaScope and De Luxe Color “ outdoors 
It concerns a former law officer who, together 
with a Civil War buddy, wages war on a ruthless 
cattle baron and finally brings the cut-throat to 
hee! The basic battle of brawn and wits, 
vigorously fought against superb, finely photo- 
graphed scenery, has a happy ending, but plenty 
of fiery sparks, coloured by popular romance and 
1 pleasing juvenile interest fly before the curtain 
drops. Good “ double bill 


Story.—Dan Beattie, a resolute fellow, hands 
over his sheriff's badge and heads towards Sun- 
down, a tough Montana town. He plans to join 
Curt Warren, a Civil War comrade, and set up 
a ranch, but Curt, who has a young son, Stony, 
is on the payroll of Beau Santee, unscrupulous 
boss of Sundown, Santee, also the stage coach 
proprietor, determines to prevent a proposed 
railroad from being built. Stony, Nancy Dawson, 
a dance hall girl working for Santee, Warren and 
Mary Jo Ellis, Warren's “ intended,” become 
involved in the double-crossing that follows 
Santee tries to cause trouble between Beattie and 
Warren, now chastened, but in due course they 
despatch Santec and his mob. Beattie and Nancy, 
and Curt and Mary Jo then pair off. 

uction.—The picture deploys its leading 
characters skilfully and as a result routine shoot- 
ing, romance and duck-shoving is given pristine 
vitality and freshness. George Montgomery 
wastes no words as the quick-on-the-draw Beattie, 
House Peters, Jnr., registers as the somewhat weak 
Curt. Frank Wilcox scores as the evil, conniving 
Santee, Randy Stuart impresses as the gay, good- 
hearted Nancy, Susan Cummings strikes a friendly 
note as Mary Jo, and Kim Charney is a likeable 
Stony. Its sentimental asides allow the male 
contenders to gain their second wind, while 
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fierce gunplay clears the way for its “ it’s turned 


or nice again” climax. ‘ 

‘oints of Appa hatonied arn, doughty 
team work, realistic fights, parecditle love angle, 
CinemaScope, De Luxe Color and U certificate. 


THE CHILD AND THE KILLER 


United Artists. British (A). Featuring Patricia 

Driscoll, Robert Arden and Richard Williams. 

Produced by Edward J. Danziger and Harry Lee 

Danziger. Directed by Max Varnel. Story by 

Brian Clemens and Eldon Howard. Director of 

Photography, Jimmy Wilson. 5,833 feet. Release 
March 30, 1959 


HIGHLY concentrated pocket thriller, gener- 
ously endowed with feminine appeal. It’s about 
a homicidal GI, stationed in England, who tries 
unsuccessfully to gain his freedom by exciting 
the imagination of a small boy. There are a few 
loopholes, but natural acting by Richard Wil- 
liams, as the intrigued and scared youngster, 
conceals most of them. Touching and chilling in 
turn, it'll keep audiences on the qui vive. Good 
British “ second.” 


Story.—Peggy Martin, a pretty young widow, 
runs a general store in a sleepy rural town. She 
and her seven-year-old son, Tommy, live on the 
premises and Capt. Joe Marsh, an American 
Army officer, is Peggy's favourite customer. GI 
Mather, a manacled killer, escapes from custody 
while being interrogated by Joe and takes to the 
nearby woods. Joe warns Peggy, but Tommy, 
innocent of the whole affair, goes out dressed as 
a cowboy and finds Mather in a deserted house. 
He kids Tommy he'll arrange a meeting between 
Tommy and Jesse James, the famous outlaw, if 
Tommy will bring him clothes, food and a file. 
Tommy does, but Joe and Peggy get wise. Later, 
Mather breaks into Peggy's shop and threatens 
Tommy unless Peggy plays ball. Joe, however, 
arrives in the nick of time, shoots Mather and 
immediately becomes Tommy's hero. 


Production.—The picture wisely plugs the kid 


and cushions thrills by shrewdly cultivating 
mother love sentiment. Richard Williams 
thoroughly convinces as Tommy, Ryck Rydon 


frightens as Mather, Patricia Driscoll registers 
as Peggy, and Robert Arden makes a virile Joe. 
The villain is given quite enough rope by the 
military police and the civil authorities, but 
dramatic licence ultimately pays off. Its dialogue 
lacks style, but atmosphere and detail are real- 
1stic. 


Points of Appeal.—Holding plot, clever juven- 
ile, woman's angle, arresting title, convenient 
footage and quota ticket. 


THE SON OF THE SHEIK 


Regal. Italian (U). CinemaScope. Photographed 
in Eastman Color. Directed by Fernand Cerchio. 
Featuring Ricardo Montalban, Carmen Sevilla 
and Gino Cervi. 17,941 feet. Release not fixed 


ARABIAN NIGHTS type adventure melo- 
drama, finely photographed in CinemaScope and 
Eastman Color. Its tale, which tells of a dash- 
ing prince who avenges his father’s murder and 
finds true romance, is a bit involved, but the 
leading characters, both male and female, look 
their parts and its many thrilling moments, 
including the heroine's spectacular rescue from a 
burning fortress, are presented on a large scale. 
Visually impressive, it should intrigue juniors 
and the industrialites. Good title booking. 


Story.—After the assassination of Sheik Omar, 
Sultan of Maabda, by Selim, aide to Ibrahim, a 
sheik who wants to step into the Sultan’s shoes, 
the Sultan's son, Prince Said, and his followers 
seek refuge in the desert. During attacks on 
caravans to Obtain arms for a revolt against 
Ibrahim, Princess Amina, Ibrahim’s beautiful 
daughter, gets captured. Prince Said thinks she 
is a singer and later releases her. They mect 
again and fall in love, Said still unaware of 
Amina’s identity. Selim immediately lays a trap 
for Said, but Amina saves him. In revenge, 
Selim kills Ibrahim and proclaims himself Sul- 
tan, but the tribesmen turn on him. Finally, 
Said slays Selim in a duel, rightfully ascends 
the throne and shares it with Amina. 

Production.—The picture doesn’t pursue the 
uickest route to its happy ending, but its pad- 
ding. made up of dancing girls sequences and 


romantic asides, prevents interest i 
between swordplay, desert skirmishes and the 
in-the-nick-of+ime climax. Carmen Sevilla is 
uite an eyeful as the courageous Amina, and 
icardo Montalban puts all he's got into the 
role of Prince Said. Its supporting players also 
wear costume in the manner born. English is 
clearly spoken and the curved screen and colour 
heighten atmosphere. 
i s Of Appeal.—Robust and tender story, 
international cast, showmanlike presentation, 
breathtaking climax, title, CinemaScope, East- 
man and U certificate. 


ROBBERY WITH VIOLENCE 


Regal. British (A). Featuring Ivan Craig, Sally 

Day and Michael Golden. Preduced, directed 

and photographed by Ivan Barnett. Screenplay 

by David Cummings. Pe feet. Release not 
€ 


ON-THE-RUN melodrama, unfolded in not 
so sleepy Kent. It concerns a hold-up man who 
gets involved with a former flame while trying 
to dispose of loot, and meets a violent death. 
Script and acting are uneven and the dialogue 
is frequently trite, but the play covers plenty of 
territory at no mean lick. Varied and robust 
action just tips the scales in its favour. Accept- 
oe “second” for the not too sophisti- 
cated. 

Story.—Peter Frayne, a bank robber biding 
his time to circulate “ hot’ money, becomes a 
hop-picker. He and Brenda, wife of Derek 
Bailey, proprictor of a pub, resume an old 
affaire, but Bailey eventually finds out and goes 
—— for Frayne. Later, Bailey's body is 
‘ound in a hop sack, and Frayne, having got 
Bailey first, flees. Frayne’s associates, fearing a 
double-cross, corner him in an antique shop 
owned by a fence. They quarrel among them- 
selves just as the police arrive and Frayne makes 
a dash for it. One of his accomplices promptly 
shoots him down. 

Prod .—The picture certainly moves 
around, but acquires and discards many charac- 
ters during visits to pub, thieves’ kitchen and 
hop fields. Its “ floating population ” occasion- 
ally obscures the main plot, but few punches arc 
pulled. Sally Day displays a touch of class in 
the unrewarding role of Brenda, Ivan Crai 
gocs all out as the “heavy,” Frayne, a1 
Michael Golden is not too bad as a police 
inspector, but the rest are not always equal to 
demands. Its backgrounds have authenticity, 
and Nemesis leaves nothing to chance at the 
fade-out. E 

Points of Appeal.—Popularity of thrillers, 
promising title, useful footage and quota ticket. 


MARK OF THE APACHE 


United Artists. American (U). Directed by 

Lesley Selander. Featuring Susan Cummings, 

Chuck Connors and George Neise. 5,508 feet. 
Release not fixed 


U.S Cavalry v. Indians outdoor melodrama. 
It hinges on a private war between a martinet 
officer and a forthright, though hardly tactful, 
sergeant, but contains neither human interest nor 
thrills. The incredibly artless hokum, wrapped 
in skirt, is, however, cut mercifully short by 
bullets and arrows. Tin-pot “ second.” 

Story.—A troop of U.S Cavalry leaves for 
distant Fort Bowie under the command of 
Lieutenant Jonathan Davenport, an unbending 
West Point graduate. Apaches steal their horses 
and Sergeant Wade McCoy, an old-timer, blames 
Davenport. Later, they engage the Apaches and 
manage to defeat them. The patrol frees Ellen 
Carter, daughter of a commandant, and captures 
Tula, an Indian maiden. On reaching Fort 
Bowie, it is learned that the occupants have been 
massacred. Davenport, although wounded, con- 
tinues to chuck his weight about and McCoy is 
equally testy, but finally Tula runs off and 
persuades her people to end the conflict. 
while, McCoy and Ellen fall in love. 

Production.—The picture’s central characters 
are grossly overdrawn and, consequenily, it 
quickly descends to the banal. Chuck Connors 
and George Neise have hopeless roles as McCoy 
and Davenport, and Susan Cummings and Lisa 
Montell merely stooge around as Ellen and 
Tula. By the time it ends both the whites’ 
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Mean- 


Nat Cohen & Stuart Levy KINEMATOGRAPH WEEKLY 
take pride 
in announcing 


Anglo Amalgamated’s 


FEB. 27th to MAR. 2nd 


To celebrate the Company’s 


ANNIVERSARY .| 


... and to start this 10th successful year offer exhibitors 


‘ two great new box office attractions .. . 


From the same stars and tear 

that gave you the sensat 

comedy success 
“CARRY ON 
SERGEANT 


FEAR beyond belek 


HORRORS 
OF THE 


c 


M USEUM 


maSee 


ANGLO AMALGAMATED FILM DISTRIBUTORS LTD. icing coven. 


Shey EATON - Kemah COMOR SSX 
Charles HAWTREY - Hattie JACQUES 
Terence LONGDON - Bill OWEN 

Leslie PHILLIPS - Joan SIMS 


Susan STEPHEN - Kenneth WILLIAMS 
and GUEST STAR Wi frid HYDE WHITE 


Distributed by ANGLO AMALGAMATED FILM DISTRIBUTORS Lro. 


TRADE SHOW 
STUDIO ONE 
Thur. Feb. 26 at 10.30 a.m. 


WORLD PREMIERE 
CARLTON 
Haymarket 


MARCH 5th 


ABC CIRCUIT 


RELEASE 
MARCH 23rd 


with 
Susan BEAUMONT + Norman ROSSINGTON + Jill IRELAND + Joan HICKSON + Ann FIRBANK 
Irene HANDL + Susan SHAW ant cuest appearance or Michael MEDWIN 


Produced by PETER ROGERS - Directed by GERALD THOMAS + Screenplay by NORMAN HUDIS 
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THE PRESS MEETS NADJA TILLER 


Nadja Tiller was the centre of attraction at a press reception given by producers George Minter and Robert Siodmak to introduce the young Viennese star of THE 

ROUGH AND THE SMOOTH. Miss Tiller stars with Tony Britton and William Bendix in the picture which went into production at WGM, Elstree on Monday. 

(1) Nadja Tiller listens to a music box given to her by Tony Britton. (2) George Minter, Nadja Tiller and Robert Siodmak. (3) Nadja Tiller. (4) Tony Wright, 
Nadja Tiller, Norman Woolland and Adrienne Corri. (5) Robert Siodmak, Nadja Tiller and Tony Britton 
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REVIEWS FOR SHOWMEN 


continued from page 18 


and the Apaches’ faces are red. As for the 

authentic backgrounds, they, too, look cheap. 
Points of —Title, U certificate and 

handy footage. 


KILL OR CURE 


Films de France. French (X). Directed by Hervé 

Bromberger. English sub-titles. Featuring Ray- 

mond Pellegrin, Madeleine Robinson, Bernard 
Blier and Estella Blain. 8,273 feet 


CROOK melodrama set in Paris and proving 
that fiction can be stranger than truth. The story 
tells of a master crook who returns to France 
to find that a rival has muscled in on his terri- 
tory. After a shooting affray the party of the 
first part lands up in a general hospital so 
unlike any in this country that it might give the 
BMA a heart attack. However, plenty of action, 
a generous supply of comedy and some neat 
character-drawing excuse the improbabilities. 
Average eine audience booking. . 

Story.—René, the Count, an _ international 
crook, returns secretly to Paris to be greeted by 
his hard-boiled, night-club one wite, Maine, 
and Roger, a young stooge. After killing his 
gang rival, the Count is seriously wounded and 
smuggled into a big hospital where he is in 
the care of Thérése, a young probationer whose 
experience of the practical side of nursing is 
precisely nil. Dr. Augerau, the senior house 
sur; , makes things more difficult for her by 
making passes at her, but her real troubles start 
when R r tries to smuggle the Count out of 
hospital, forcing the nurse to screen their activi- 
ties. Mistrusting Roger, the Count, altho 
seriously ill, manages to kill him in a particularly 
unpleasant manrer before dying in a running 
fight between members of his o\n gang and the 
ne. Then comes the dawn with an exhausted 

hiérése falling into the arms of young Dr. 
Augerau, who she finds is, in fact, a sheep in 
wolf's clothing. } ‘ 

Production.—It is difficult to treat the picture 
seriously, but it provides some nicely served 
escapism with well-drawn studies of members of 
the ital staff. One of the final episodes when 
the Count kills his stooge with a white-hot boiler 
take could have been left out with advantage, 
but most of the picture is innocuous enough. 
Raymond Pellegrin makes the house surgeon an 
entertaining character, Madeleine Robinson does 
her best with a somewhat sketchily-drawn role 
as the hard-boiled night club queen, and Bernard 
Blier staggers through the part of the badly- 
wounded Count with a fine bravura. Many of 
the hospital uences are entertaining and the 
action swiftly. Direction and camera work 
are more than adequate and the sub-titles have 
been nicely bowdlerised for British audiences. 

Points of Appeal.—Star value, unusual theme 
and settings, sound acting and X certificate — 
B. W. 


Shorts 


British Lion 


SICILIAN MEMORIES. British (U). Produced 
by E. J. Fancey. Written and directed by Denis 
Kavanagh. 1,180 feet.—Sightseeing in Sicily, with 
views of local countryside, Mount Etna, Greek- 
Roman and Saracen remains, and even motor 
racing. All are contained in this brightly-coloured 
short, which does the job of showing off Sicily 
fairly well. The items are rather crammed into 
its 13 minutes. Fair. 


DATE WITH GULIENNE. British (U). Pro- 
duced by E. J. Fancey. Written and directed by 
Denis Kavanagh. 109i feet.—A short guided 
tour of Tunisia. It is bright, and there are many 
interesting glimpses at manners and customs ; 
there is a particularly interesting view of the 
ancient city of Carthage founded 3,000 years ago. 
Sey mae into its length. Average.— 
F. W. R. 


- fantasy 


Columbia 


FLYING SAUCER DAFFY. American (U). 
1,484 feet.—The Three Stooges in a flying saucer 
that is unlikely to cause amusement 
to any save the most ingenuous. The slapstick 
is overplayed even for the Stooges and the pre- 
sence of a bibulous elderly woman does not add 
to the pleasantness. By no means worthy of com- 
mendation. Poor. 


RASSLIN’ REF. American (U). 796 feet.—A 
World of Sport short showing the antics and 
acrobatics of a referee at an all-in wrestling 
bout in America. Although pitched on the same 
note ome, it is quite entertaining. Good. 
—B. W. 


Data 


MINING REVIEW. No. 6, Twelfth year. 
805 ft. U. Produced by Francis Gysin. Release 
February 2.—Two human stories, and a story of 
new developments make 2? this issue of the 
monthly review. An East Midlands miner and 
his wife, who donated a stained glass window to 
the parish church at Langley Mill, in honour of 
Soil selene workers, is the first human story. The 
second is of a miner who lost the use of his legs. 
and his success in making a new life. New 
developments are shown in the technique of usin 
coal ploughs. Many seams, impossible to plou 
in the past, can now be worked. A generally 
interesting short. Good, 

MINING REVIEW. No. 7. 12th Year. 856 
feet (U). Produced by Peter Whale and Robert 
Kruger. Release March 2.— New methods are 
featured in this issue of the review in a giant 
mobile vacuum cleaner and a new tunnelling 
machinery which brings life to a long disused pit. 
The other items are a coal-into-gas plant inaugur- 
ated at Westfield, Fife, and shots of Arthur Rowe, 
British Empire and European Shot Putting cham- 
pion, in training. Good.—F. W. R. 


Rank 


GRANTCHESTER. British (U). 1,382 feet.— 
A travelogue with a difference, the beautiful 
little Cambridgeshire village of Grantchester and 
the surrounding country is admirably photo- 
graphed in Eastman Color. In place of the 
usual commentary. there is Gary Watson's 
reading of the Rupert Brooke’s poem, the 
photography and poetry being complementary. 
A sensitive tribute to Brooke. Excellent. 


THE WILDEST. American (U). 1,387 feet.— 
Modern music-making by the energetic Sam 
Butera and his Witnesses seen and heard in 
action at the American holiday resort of Lake 
Tahoe. A well-directed and photographed two- 
reeler. Good. 


THE ISLE AND THE PUSSY CAT. British 
(U). 1,306 feet.—This “Country Pride” Vista- 
Vision-Eastman Color travelogue is devoted to 
the Isle of Man, notable for its Manx cats, its 
House of Keys, its TT Trials and the fact that 
the first Derby Stakes were run on the island 
before being transferred to Epsom in 1780. 
Plenty of contrast, admirable photography and 
an amiable commentary delivered by Robert 
ef in his customary friendly manner. Very 
good. 


A CHILLY RECEPTION. American (U). 553 
feet.—As the mascot of an ice-breaker in the 
Polar Regions, a small penguin, Chilly Willy, 
ensures that a hot time will be had by those 
on board in this Technicolor cartoon. Gimmicks, 
laughs and surprises in plenty. Very good. 


EVERGLADE RAID. American (U). 553 feet. 
—Woody Woodpecker visits Florida in this 
Technicolor one-reeler to collect an alligator 
skin. For the most part he collects trouble, but, 
as usual, emerges triumphant. Good. 


NEW ZEALAND MIRROR No. 27. 
Zealand (U). 1,617 feet.—A well-assorted selec- 
tion of topics serves to maintain the high 
standard of interest and variety for which this 
series is noted. In this issue are covered such 
diverse subjects as shark fishing, the opening of 
the longest railway tunnel in the British 
Commonwealth, Dutch emigrants painting Easter 


New 
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eggs, and the celebrations associated with the 
centenary of the Scottish settlement at !nvercar- 
gill. Good.—B. W. 


20th Century-Fox 


SIDNEY'S FAMILY TREE. American (U). 
565 feet—In this Technicolor cartoon, Sidney, 
a sentimental young orphan elephant, gets him- 
self adopted by two monkeys. He proves too 
much of a handful in more ways than one while 
establishing himself as a definitely amusing 
character. Good. 


COLOURFUL COURTSHIP. South African 
(U). 1,383 :feet—-An usually interesting two- 
reeler in colour covering the ceremonial court- 
ship and marriage of two young members of 
a native tribe in South Africa. Many of the 
rites are seen to bear distinct traces of resem- 
blance to our own, and the commentary empha- 
sises the parallels with clarity. Excellent photo- 
graphy adds to the quality of this short. Very 
good. 


FISHERMEN OF SKELETON’ COAST. 
South African (U). 1,524 feet.—The pilchard 
fishing industry is now thriving off the coast of 
South-West Africa in the Walvis Bay district. 
The work done by the fishermen during the 
season is admirably portrayed in colour and the 
various stages of the undertaking are interestingly 
handled. Many of the seascapes are of notable 
beauty. Good. 


Film Producers Guild 


INGOT PICTORIAL No. 29. British (U). 
1,175 feet.—The first part deals with the con- 
struction, nang and preparation of May- 
flower the Second before her much-heralded 
voyage to America last year. The second item 
comprises a humorously treated sketch on coarse 
fishing in which the methods of tyro and expert 
are compared to the detriment of the former. 
Average. 


INGOT PICTORIAL. No. 30. British (U). 
1,061 feet.—This issue opens with a well-pre- 
sented study of the modern methods employed 
by our deep-sea trawlers with special emphasis 
on the use of electronic aids to navigation and 
fish detection, This is followed by scenes which 
stress the many ways in which the ubiquitous 
motor-scooter can be used for profit and plea- 
sure. Good. 


INGOT PICTORIAL. No. 31. British (U). 
760 ft.—Opening with well-photographed scenes 
in the children’s ward of a Swansea hospital 
at Christmas, this concludes with a cheerful, but 
informative little story dealing with train com- 
muters as seen through the eyes of a carriage 
cleaner, and includes some behind-the-scenes 
shots in a coach-building works. Good. 


INGOT PICTORIAL. No. 32. British (U). 
1,105 feet.—Photographed in Eastman Color, it 
opens with the visit of the Italian Ambassador 
to an iron ore mine in Northamptonshire worked 
by his fellow countrymen, and includes scenes of 
their social activities. The second part is a short 
travelogue picturing a visit of boy apprentices 
to Copenhagen. Average. 


INGOT PICTORIAL No. 33. British (U). 977 
feet.—A light-hearted sketch of customers in a 
launderette is combined with a visit to a works 
where the washing machines are produced. 
Finally we are shown how a battered old crock 
of a car is transformed into the new refrigerator 
in the home of the car’s previous owners. Good. 


Warner 


SO YOU WANT TO BE A PLUM 
American (U), 842 feet.—Joe Rijn cs 
his hand at fixing the water supply in his home. 
And thereby he plumbs the depths of the cellar 
—and of frustration. Lots of homely fun. Good. 


MISSISSIPPI HARE. American 
feet—In this Technicolor cartoon, Bu 
visits the Deep South of the 
on a paddle boat. You-all 
Very good.—B, W. 


(VU). 683 

Bunny 
st to peddle trouble 
jest has to laugh. 
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GAS COKE IS RINGELMANN ZERO! 


issued by the Gas Council 
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The Clean Air Act, affecting industrial and commercial 
users of fuel, is now in operation 


and a Broadsheet entitled ““Be In The Clear With Gas Coke” 


is freely available from the Coke Marketing Department 


at your Area Gas Board or from the Coke Department, 
Gas Council, | Grosvenor Place, London, S.W.1. 
This Broadsheet tells you how to be “In The Clear” quickly, 


easily, and economically. Send for a copy today. 


YOU’RE IN THE CLEAR WITH GAS COKE! 
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Topics Under Discussion At CEA Branches 


1959 


HOW THE CEA CAN SAVE 
TIME AND MONEY 


TOLD by the secretary 
area had closed since 
members attending 


that four more cinemas in the 


Northern branch CEA 
Tom Massicks (Essoldo) urged the 32 


branches too small 


Certain to Succeed 


neighbouring and 
a terrific waste of travelling 


Worth Considering 


‘Our Cinemas Must Be 
Modernised, Or...’ 


THE 


facing the cinema indusiry was 


whether the drop in box-office receipts | 


had been arrested, said J. P. Tim- 
mons, Lochgelly, chairman of the 
Edinburgh and South-East of Scot- 
land section of the CEA, when he 
presided at the section’s luncheon in 
the Carlton Hotel last week. 


Mr. Timmons said that some self- 
appointed prophets had stated that 
the cinema was dead. He disagreed 
with that view, “I firmly believe 
that this industry of ours has a future 
and a permanent place in the world 
of entertainment, provided we are 
sufficiently realistic and sufficient! 
aware of the important changes whic 


have taken place and which will 
continuc,” he said 
The advent of television has 


changed the entire picture, and either 
we adjust ourselves to t new 
circumstances or we go down.” 

inety-nine per cent. of the cinemas 
in Great Britain had been standing for 
more than 20 years, and most of them 
looked ax though they had, Mr. Timmons 
said Too many owners, over the lush 
years, have persistently taken oul every- 
thing and put nothing back Now is the 
day of reckoning 

I do not believe any 
a chance today unliew « 
to modern standards of 
and warmth 
well-lit exterior.” 
If he had set his house in order in this 
the exhibitor could go out and get 
back the customers by talking about his 
hall and his programmes—in other words, 
by being his own press and public rela- 
tions oftcer and getting the public back 
into the cinema 

** Getting the public back to the cineme 

is an all-industry exercise, and very real 


cinema stands 
Measures up 
comfort, cleanli- 


ness coupled with an attrac- 


and pressing problems which continue to 
be examined, discussed 


i face us have to 


Seen at last week's luncheon of the Edinburgh and South-east Scotland 
section of the CEA last week are, left to right, Mrs. J. P. Timmons, wife 
of the section chairman; Mrs. Denis McGee, wife of the chairman of the 
Scottish branch; the Lady Provost of Edi 
Dr. William Foote, Provost of Li 
Sir lan Johnson-Gilbert; 


. Lady Johnson-Gilbert,; 
ingelly; the Lord Provost of . 
yee; Mrs. Foote and J. P. 


most important single issue | 


| % the promised 334 


and, we hope, solved,’ said Mi. 
Timmons. 
“But we must not lose sight of the 


fact that the surest way of solving them 
is to seek every means of providing better 
entertainment for the cash customer 
Many of the anxieties which now loom 
large will melt in the light of the success 
and prosperity which will surely follow 
attention to one small question—what do 
the public want’? " 

The toust of the “ City of Edinburgh ” 
was proposed by Dr. William Foote, 
Provost of Luchgelly, and replied to by 
Sir lan Johnson-Gilbert, Lord Provost of 


Edinburgh 
Sir lan referred to the “ most valuable 
help "" given to the city over the years 


by the cinema trade in their Cinema Sun- 
days held in aid of charities 

he cinema industry, he said, exercised 
a tremendous influence on the life of the 
community, and he believed that if the 
cmema trade could put forward § the 
highest standard of film production then 
it would undoubtedly command the sup- 
port of the general public who perhaps 
momentarily were looking elsewhere 

M meeting.The section held its 
monthly meeting before the luncheon 
Some anxiety was expressed about the 
amount of publicity given to television in 
some of the local newspapers, and a 
deputation, consisting of W. H. Albin, 
J. K. Stafford Poole and Denis McGee 
was appointed to meet the local editors 
to discuss the problem 

Entertainments (tax. 
of emertainments tax, Mr. Poole, report 
ing on the meeting of the branch's tax 
committee, said the Scottish committee had 
recommended members to take figures of 
admissions from August of last year until 
January 31 this year, and compare them 
with the similar period in the previous 
year 

The comparison would be very reveal- 
ing and would make first-class ammunition 
in approaching Members of Parliament 
He uraed conveners of districts who had 


On the question 


been appointed to meet the MPs to get 
going quickly with their figures and 
arguments 

i”. Creorge Gilchrist, 
Dunfermline, raised the question of what 
he described as a “highly dangerous 
fallacy."" There was a theory in the trade. 
he said. that if there were two cinemas 


each doing £100 a week of business and 
one of them closed, then the other would 
be saved and would get some of the 
business from the closed c’nema—it was 
called rationalisation 
have made it my 
renters, sales managers 
general managers 
cuits, and they 
Mr. Gilchirst said 
4 you closed 


business to ask 
branch managers. 
and executives of cir- 
say this is not true,” 


down one cinema it 
will not add £10 of business to another 
It would seems that if a cinema closes, 
90 per cent. of its admissions are lost to 
the trade forever.” 

Mr.. Poole said he did not agree that 
this fallacy was widespread. Most people 
in the trade had accepted the view that 
if a cinema closed tLe benefit to the other 
in the area was practically negligible 

M. Walker, Broxburn, said that when 
the Cinema House, Uphall, closed, *Mr 
Bryce there cold him that he thought 
he (Mr. Walker) would have more child- 
ren at his matinees as a result of the 
closure 

About 200 
U phall 


children had 
cinema matinees 
said: “1 have had 10 less admissions to 
my matinees since Mr. Bryce closed." 
Composite page.—-The composite page 
of advertising which the section had taken 
on one day recently in the Edinburgh 
Evening News a8 an experiment was 


attended the 
Mr. Walker 


discussed Mr. Poole said he hoped 
members would think it worth while 

W. Albin said there appeared two be 
a editorial matter than had been 


romised by the Edinburgh Evening News 
ie reckoned only 17 per cent. instead 
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RITISH PRODUCTID 


‘Hollywood? A Sort of 
Anarchy’ Says Siodmak 


AT 58, Robert Siodmak still has the severely clerical look of the banker 


he once was, rather than the Hollywood “ Champion of Champions ” 
he became. He speaks quietly 


director 
out by massive gestures with his hands, 

“IT got out of Germany the day 
after Hitler came to power I got 
out of France the day before war 
was declared. I got out of Holly- 
wood the day before CinemaScope 
came in.” 

T his fs 
cares to 
where he 


a joke, one of the few he 
make about Hollywood, 
has not worked for three 


says the man who 
such pictures as “ The Killers,’ “* The 
Spiral Staircase,” whose _ silent 
* People on Sundays,”’ made in 1930, 
is now regarded as one of the film 
classics 
“No, Hollywood did not give me 
up. I gave it up. I saw what was 
coming. | did not want to be 
caught in the transition that is going 
on there now 


made 


* Terrible’ 

“What is going on is a sort of 
anarchy. I[t is terrible Most of 
the big studios are little more than 
leasing organisations the stars 
are in charge These egomaniacs 
who want to direct and write and 
act and produce. 

“ You cannot work with them . 
they are unmanageable (the hands go 
up in despair). It is impossible that 
they can do all these things. You 
say you want a lamp here They 
say they want it here. You look at 
them. You are fired.” 

Sometimes the Siodmak — soul 
which just wants to make good pic- 
tures clashes with the side whith 
wants to see some return for his 
work. He recalls: “When I was 
under contract to Universal I was 
paying 88 per cent. tax. It was 
impossible. As an independent it is 
even worse. You earn X number of 
dollars one year and pay the tax. 
Then maybe you don't work at all 
the next year. Where are you? No. 
I don’t want to be a fabulously rich 
independent ; just rich enough 
to be really independent,” 

From Hollywood he returned 
Germany where he was brought 
as a child, where at the age of 24 
he was making pictures with such | 
people as Curtis Bernhardt and Emil 
Jannings. 

Two of the pictures which he pro- 
duced and directed during this last 
“ay have yet to be seen here 
They are “The Rats,” with Curt 
Jurgens and Maria Schell, and “ The 
Devil Stalks at Night.” an indict- 
ment of Nazism which won rave | 
reviews in New York. 

Siodmak is now in this country 
directing George Minter’s “ 
Rough and the Smooth,” which be- 
an filming at MGM on Monday. 
t is based on the novel by Robin | 


to 
up 


film 
in a hard-to-define accent, helped 


and sums up his career thus 


Maugham and features Tony Britton, 
Viennese actress Nadja Tiller, 
William Bendix, Adrienne Corri and 
Tony Wright 

“Tt will be sexy,’ promised 
Siodmak, “ but not outrageously so, 
you understand It will be almost 
Continental in its approach, mature, 
grown up. It will be feminine rather 
than female.” (He sweeps his hands 
into huge curves to show what he 
means by female.) 

“This Nadja Tiller is not built 
like a corkscrew, like Bardot or 
your Sabrina. She can look straight 
up and down, as cool as a cucumber, 
then BANG!—she explodes! " 
Having blown up the studios, 
Siodmak moves on to France to 
make “Katia” with Curt Jurgens 
and Romy Schneider And then on 
to Spain for a picture with Ava 
Gardner and Charles Laughton 

“My home is in Switzerland,” he 

ind I have a flat in Munich 
So I can travel Europe making the 
pictures I want to make.” 

He considers, then corrects him- 
self “No, that is not true. You 
can't make the pictures you want to 
make. Always there must be com- 
promise. You have a good story but 
then you must have a big star to 
soll it to the distributor. So you 
aker your story to make the star fit 
Always there is compromise 

‘A producer, director 
half his time on trains and 
chasing the stars They 
there, everywhere They 
inaccessible. 1 blame much of it 
television It devours men 
material. Did you know that in ten 
years it has used nearly everything 
that has been written in 2,000 years? 

“No, I do not like working for 
television. I co-produced some of 
the first in the OSS series, and 
directed the pilot. I would not like 
to think I was relying on tt for a 
livin 


says, 


You know, the whole pattern of 


film production is changing 
it Was 80 exfravaganti 
& suggestion. and they all said: 
‘We'll try it.’ I remember working 
in England and receiving an 80-sheet 
f amendments from America. 
book, already 
no longer The important 
to bring the picture in on 


Once 
Someone made 


schedule 

“Personal satisfaction? I have 
done littl that has pleased me 
Perhaps one scene, five minutes, no 
more, in each picture. When sound 
came in the cinema became a 
bastard medium. People started 
using it to explain instead of under- 


| line 


~H I 
painter, 
no other 


use the 
explain 
medium 


can 
to 


camera like a 
something that 
could do, then 


| that is true cinema, 
so rarely 

* Modest? 
modest. 
with 


Bui K happens 


No I don't think I'm 
But it is fatal to fall in love 
your work, to think because 
you have done tt, mM can't be bad 
You know the story of Toscanini 
who was listening to some records? 
He heard one and said: * That's not 
bad.” Then he looked at the label 
and was furious because it was 
one of his own That is what I 
mean. Kk is fatal to fall in love with 
your work 


THE 
group 
coach 


comedy adventures of a 
of people on a Continental 
tour is the background of 
‘Tour de Force” (tentative title), 
which Aubrey Baring will produce 
for British Lion this summer 

The script, now being prepared by 
Baring, Jay Lewis, who will direct, 
ind writer Alan Hackney, is almost 
completed 

Said Baring: “ We expect to start 
location shooting on the Continent 
in the early summer Interiors will 
be shot at Shepperton.” 


TED RAY has been signed for the 
lead role in Peter Rogers’ “ Carry 
On, Teacher " which starts filming at 
Pinewood on March 9 

It will be a straight part. that of 
the headmaster of a council school 
around which the comedy revolves 


* * of 

FILMING starts 
Tempean’s new production “ The 
Flesh and the Fiends,” the story 
the Burke and Hare murders set 
Edinburgh of 1830 

John Gilling. who has also written 
the script, will direct The picture 
will be distributed by Regal, which is 
handling Tempcan's last production 
“ Jack the Ripper.” 

Tempean chicis Bob 
Monty Berman plan to follow this 
immediately with “The Siege of 
Sidney Street,” which Baker himself 
will direct 
“ This is a tricky one,”’ said Baker 
involving many people who are sill 
alive We are researching it very 
thoroughly.” 

Third on the Tempcan programme 
is a maior budect subiect to be filmed 
in India and Spain * Bengal 
Lancer.” 


next month on 


in 


Baker and 


ANTHONY PERRY. now produc 
ing Rank’'s first-ever television series, 


“Interpol Calling,” is planning a 
brand-new film series. “ It will,” he 
said, “be completely different from 
anything done for television before 

“It occurred to me that present 
television films—as good as they ar 

still depend largely on the cinema 
for their technique and presentation 

they could be shown on the 
cinema screen and few people would 
know the difference. 

“I have in mind something 
absolutely tailor-made for the sma!! 
screen, something specifically designed 
to exploit its unique entertainment 
opportunities. After all, live television 
has developed its own craftsmanship 
and technique. I see no reason why 
we shouldn't do the same thing in 
iclevision film production.” 

He hopes to reveal his plans ip a 
month's time 

At 30 Perry is one of Pinewood's 
youngest producers, Former Rank 
issistant story editor, he was assistant 
producer on such features § as 
* Simba,” “ The Secret Place.”" Now 
television production plays the major 
part of his future plans, 

“The present time,” he said, “ is 
not the happiest for a young producer 
to try to push his ideas for feature 
films. Quite frankly I prefer to leave 
those closing doors for the moment 
and come into production where the 
doors are open 

“It was fashionable not so long 
ago to be contemptuous of television 
production in films studios, I realise 
now that was just a feeling of in- 
security caused by the advance of the 
new medium 

* But I would not like to fee! I was 
leaving feature films for good I 
believe there will always be cinemas 
and if and when I make a success of 
television production I want to make 
pictures for them.” 


\ i" al it 
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| TELEVISION OUTLOOK 


by Tony Gruner 


THE SMARTEST | A Pat on the Back From 


Sir David for LPE 


SIR DAVID ECCLES, President 
of the Board of Trade, took time off 
to attend the opening of an adver- 
tising agency's studio last week—the 
new television cinema and radio 
home of London Press 
Television in St. 

The premises 
channel closed _ circuit 
system, believed to be 
modern and extensive of its kind, 
whose transmissions may be viewed 
in 43 rooms in the building 

How did Sir David 
particular chore? In his opening 
speech the Minister said something 
which brought to mind the type of 
statements which had been made in 
the past by Ministers in reference to 
the importance of the film aay. 

He declared: 


Martin’s Lane. 


include a_ two- 


Trade is 
ness so that whenever BA A. enys 


they are going to help push some 
sales | am for it. I think you have 
a great chance because drama, which 
is what television really comes to, is 
doing things that can help to sell 
British goods throughout the world. 

This business of serving goods 
by the aid of television shorts is 
right up our street, 
put us right up in 
markets. 


front in the 


It’s eer ge 


“We in the government have got 
one thing very much in our minds. 
You can telephone from here now 
to your friends all over the world, 
but you cannot at the moment send 
them a television short on the tele- 
phone wire—on a cable. But you 
will be able to. 

“The time is ame when you 
will have a pipe to take television 
across the Atlantic, across any sea, 
just the same as you _ telephone 
today. Now, for heaven's sake, lets 
be technically ready for that.” 

Under James Beard, managing 
director of LPE Television, this is 
exactly what the company is trying 
to do. Beard, a 38-year-old adver- 
tising man who has also served his 
time in films as a backroom boy, 
has buitt up his company in six 


years so that in 1958 the total film | 


product of LPE equalled more than 
90 hours of film-making a year. 

More than half of the films spon- 
sored by LPE were 30-second 
advertising shorts. 
them were made on behalf of chents 
wishing to buy time from com- 
mercial television. 

LPE, like most advertising agen- 
cies, do not take 


task is to visualise an idea, write the 
script, allocate a director, producer, 
star and production unit to it, and 
nurse the advertising film through 
from a story board until its final 
delivery to the managing director's 
office. 


Among the LPE staff are script- | 


writers, film and 
designers, 
chi print controllers, 
tionists, time negotiators, 
librarian and a research unit. 
LPE maintain that 
produces just over one advertising 


story board 


— 


Exchange | 
television | 


the most | 


terkle this | 


and ought to | 


film producers, a casting 


the company | 


film for every working day of the 
year, and in addition to products 


| made on behalf of cinema and tele- 
| vision in the 


United Kingdom, 
LPE’s advertising films are bein 


shown in Italy, Canada, So 
Africa, West Africa, the Far East 
and Australia. 

The company’s closed circuit sys- 
tem is the last word in_ technical 
flexibility. By merely turning a se- 
lector switch on a receiver to various 

sitions, clients and members of 

PE television can view the trans- 
missions on four separate channels, 
two from outside and two from in- 
side. 

The two channels of the installa- 
tion make it possible to transmit two 
unrelated programmes simultaneously. 
An executive can, without leavi his 
office, audition actors “live” by a 
television camera in the agency's 
studios, examine products for screen 
appearance, view story board pre- 
sentations, try out roughs or unmar- 
ried cinema or TV commercials, and 
hear voice tests, trial jingles or sound- 
tracks. 

The television theatre has been de- 
signed to fulfil a dual role. First as 
a studio for live tele-cine transmis- 
sions and also as a cinema for nor- 
mal film or CinemaScope showing. 
The installation was designed and 
provided by the Marconi Company. 

There are two identical camera 


| channels of the Marconi Vidicon BD 


871 type. One initiates programmes 
from 35-mm, 16-mm and slide pro- 
jectors, the other camera channel 
equipped with a Som Berthiot zoom 
lens is used for live transmissions 
from the studio, or as a second tele- 
cine channel. 

The cost of these installations is 
probably in the region of £100,000. 
Yet Beard and his colleagues are not 
putting all their eggs in the television 
basket. 

An LPE_ executive told me: 

“Television is slowly beginning to 
find its own level and other media 
are becoming just as important to 


| our clients as the small screen. 


“The cinema business is beginning 
to look up, and for companies wish- 
ing to advertise their products with 
the emphasis on colour, there is no 
greater medium for this than the 
cinema screen. We are also very pro- 


| poster and keen on press advertising. 
The majority of | 


“At LPE, in spite of the large 
percentage of our business being = 


| rived from television advertising, 

| have also come across many soul 
| lems in advising our clients whether 
part in the) 
physical side of production, but their | 


or not to buy time. 
“This new building is our belief 
in the future of the medium of televi- 


| sion—from the point of view of its 
| European and world-wide develop- 


ment. Here are the long-term future 
and the advantages for a company 


| like our own. 


BARRY WYNNE, formerly of 
Pearl and Dean, has been appointed 
publicity manager to ABC Television. 
He and the entire department will 
come under the administrative execu- 
tive R. W. Dickinson. 
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SHUWMANoHIP 


ty Frank Hazere 


Defence Yes—But the Real 
Need is for Attack! 


AT ALMOST every meeting where exhibitors 
gather together these days there are discussions 
on a national campaign for selling films. 

If we cast our minds back we had a similar 
situation with television, and after years of dis- 

we arrived at FIDO. 


This was obviously a good thing, but defence 
is only one part of the battle. The most impor- 
tant factor, if you ate going to win, is attack, 
and you can’t do this if you just remain en- 
trenched in your previous positions and wait for 
the other side to make the move. 

You have to go forward, striking out at every 
stronghold the other side has secured. All 
battles must be preceded by lengthy discussions 
by all sections but in the final analysis there must 
emerge an overall command, and under this all 
the diverse activities have to be unified. 

This is what we in the industry need more than 
anything else—a pointer to the overall battle 
direction. 

We have made a “sortie” with the excel- 
lent ABC campaign concentrated on “ The 
Wife.” Units up and down the country have 
Se eg See See ae oe ee but this will 
not win the battle on its own: you need much 


wider and more 
achieve this. 

We should take every field where the other 
side is strongest and then prepare an overall cam- 
paign to fight in that field. Each and every move 
should be integrated into a national campaign, 
with independents and large circuits supporting 
each other. 

Now more than ever there is a need for all 
sections of the industry to get together, to plan, 
and to operate the attack on a unified and 
national basis. 

One poster and one line of approach is not 
enough—we want the teenagers, the husbands, 
those in the home and those at work, in the towns 
and in the villages, with TV and without it. 

I thought the FIPC had in fact mapped out 
such a campaign but I have not heard anything 
about it for some while. Let us hope that this, or 
some other body will realise that it is only on a 
national basis that such a campaign can work. 

We must sink individual difference, and give 
full support to anyone who does more than talk 
about protection against TV. 

Let's attack and keep attacking. 
equipment and the men. 
“ effort’ how can we lose? 


concentrated campaigns to 


We have the 
With a little more 


THE COMPANY OF SHOWMEN 


BABY-SITTERS FOR THE FANS 


A BABY-SITTING service is now operating 
at the Gaumont, Southall. E. J. Smith, who was 
the originator of the idea, has arranged for a 
charge of two shillings an hour, with a minimum 
of five shillings and an extra fee after midnight. 

This received both local and national press 
coverage and it will be interesting to hear how 
the scheme is received. 

There's no doubt about it—for better or worse, 
hula-hooping is well and truly upon us. You 
can see these brightly-coloured hoops everywhere. 
This was the comment that the local reporters 
made after Ron Evans, Gaumont, Shepherds 
Bush, had organised a teenage hula-hoop contest. 

The local paper presented a cup, and the over- 
all coverage resulted in good public relations 
And the contest proved to be a box-office draw 
on its own 

I notice that Mr. Evans also made excellent 
use of the many news stories about “Inn of the 
Sixth Happiness.” These were arranged on a 
board in the foyer and, as pretty well all the 
main national papers were covered the board 
left litthe doubt of the fine response this film 
received from the critics. 

Fred Newton, Gaumont, Cardiff, managed a 
good press launching for “Virgin Island” 
through the visit of Virginia Maskell. Feature 
articles were sponsored, and this again showed 
that the “ personal” has one of the finest show- 
manship potentials. 

A further “ guest” that gained mention on 


opening night was a pet monkey, just 
right touch to the desert island decor. 

Good displays in the booksellers, a street stunt 
by a man with an outsize lettered tie, and theatre 
displays which were well above average 

E. Eslick, Odeon, Richmond, managed some 
good press coverage for “ Me and the Colonel.” 
Three composite pages, good general film 
reviews, and an old Ford that toured the area 
made up a good campaign. 

A rocket was piped through the streets of Erith 
by a piper in full ceremonial dress of the London 
Scottish Regiment. This was the opening 
gambit of W. M. Goodwin at the Odeon for a 
gala night performance of “ Rockets Galore.” 

Sitting astride the rocket, which was mounted 
on the roof of a van, was a girl in tartan trews, 
who waved to the crowds as they turned out to 
see what was happening. The piper marched 
into the cinema and down the aisle where he 
played Scottish tunes, including “‘ Over the Sea to 
Skye,” “Loch Lomond” and  ‘“ Jennie’s 
Bawbee 


to add the 


Extensive 


This, and the extensive town and country tour 
the mounted rocket made during playweek, 
gained maximum press coverage for a cinema 
stumt, and formed the backbone of a_ well- 
balanced and executed campaign. 

I did say that I would not cover at any length 


——NEW MEMBERS—, 


29 


J. HINDLE, Essoldo, Blackburn. 
H. R. W. JONES, Odeon, Bloxwich. 
N. J. WEBLEY, Regal, Coveniry. 


SECOND SEAL OF MERIT 


D. P. LOWE, Gaumont, Ipswich 
Member No. 168). 


(Life 


the many campaigns linked with the Christmas 
appeal schemes, but the one from H. O. Rogers, 
Odeon, Bishop Auckland, does deserve mention 
Most of the report is told through the mass of 
press cuttings. 

More than 50 bags of coal were donated 
by patrons for old age pensioners, and a tree was 
so laden with toys that not one branch of the 
foliage was visible. 

This I believe was linked with the Odeon at 
Blackpool. Cars toured the, streets, posters, 
displays, all went to make this a fantastic effort 
of good will by a number of managers support- 
ing a drive that ended with a civic good will tour 
of the hospitals. 

G. E, Bennett, Odeon, Stafford, had the right 
kind of street stunt for “* King Creole,” when he 
arranged for a group of teenagers to liven up the 
town with guitars. 

Some carried out-sized records and a board 
with rave notices on the film. They seem to have 
enjoyed themselves with a very personal interest 
in the success of their idol’s film 

Another excellent and appropriate foyer dis- 
play for “ Behind the Mask’ was arranged by 
W. Cooke, Odeon, Kettering, when he linked his 
campaign with the National Blood Donor Ser- 
vice. Everything for an operating theatre was 
set to the smallest detail and experts from the 
general hospital were responsible for the arrange 
ments 


Atmospheric 


Some good atmospheric displays were mounted 
by J. S. C. Phileox and F. R. Black, Gaumont 
Bradford, for “ Virgin Island." The first of 
these, using a bed similar in design to that in 
the film, was erected in the foyer, linked with 
newspaper cuttings and a general display _ hes ad 
ing, “ The Whole Press Rave About 

Another display sought the newlyweds of Brad- 
ford and those celebrating their first anniversary 
during playweeck were asked to describe in 200 
words the most humorous incident during the first 
week of their marriage! 

The winner was the guest of the management 
and the editor of the local paper at an anniver- 
sary dinner, and, of course, a visit to the film. 
This dinner had fine pictorial coverage in 
press and the right atmosphere was imparted all 
round 

A bouquet was presented by a girl in South 
Sea island dress. and the setting was one of 
bamboo huts and waving palms 

An exhibition, away from general film exploita- 
tion, gained top press coverage for R. E. Miller, 
Gaumont, Aberdeen. This was surprising. as it 
showed the “ News and Sports Highlights of 
1958 " as reported by his local paper 


Sportsmen 


With the paper's help an interesting and well- 
arranged exhibition was mounted in the theatre's 
foyer. 

Top sporismen came along to give the exhibi- 
tion a fine opening boost, and with such local 
connections, proved a crowd drawer on its own 

As I expected, C. E. Bushnell, Odeon, Bourne- 
mouth, could not resist another of his well- 
mounted and organised stréet stunts for “* Me 
and the Colonel.” A godd old vintage Rolls 
Royce was found for a a < the town, with 
the Colonel, his lady and * 

In the display field, a series - window displays 
had well-lettered and designed cards linked to 
books, clothes, and flowers, and these, added to 
a full composite page, a newspaper painting con- 
test and general film editorial made a first-class 
selling campaign. 
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KITE, D., Odeon, Highgate: Christmas activities. 
e, J. 3.. Regal, Putney: Carry on Sergeant 


LEACH, R. E., Roxy, Blackheath: A Cry From the 
Streets, Christmas activities, The Rove of 4 
stein, Wonderful Things, Children’s club (5). 
oan Picture House, Dennistoun; Cheistmas foe om mg 

ocke, R. 3., Odeon, Kensal Rise: Christmas = 
oy Lorrimer, R.. Bedford, Liverpool: Sea F 
Tread Softly Stranger ©). Laybourae, H., @ieen. 
Southsea: Two Headed Sp Lee, N.. A/M. Super, 
Stamford Hill: The Sheriff of Fractured Jaw, 
Mr. Pennypacker, Chrintmas activities 
J. D.. Gaumont, Wednesbury: Public 
. Children club, Christmas activities, News- 
reel publicity (4) tarmeoath, W.. Gaumont, Alloa 
Christmas activities. Lake, J. 
A Cry From the Streets. Lang ° 
Cosham: The Two Headed Spy. Laecus, R.. Gau- 
mont, Southampton: Live show 1 \ o 
Gaumont, Kirkcaldy: Rock-a-Bye Baby, Christmas 
activities (2). Letts, §. B., A/M. Regal. Colchester 
Ride a Crooked Trail. Levenson, A. G., Gaumont, 
Christmas ~~ ; 4. Dz. psa 
Sea Fury, Press publicity, ft 
t, public relations (4) Lomas. 
tester: Ride a Crooked Trail, 
Leckyer, G., Odeon, Stafford: 
Christmas activities, Passionate Summer (2). Laten, 
S., Carkon, Upton Park: Onionhead, Christmas acti- 
vities, The Revenge “" Frankenstein, Carry on Ser- 
geant (4). Laidlaw, B. H.. Gaumont, Kirkcaldy: Press 
pubhcity. Lake, J. E.. Savoy Luton: Public rela- 
tions, theatre publicity (2). Lowe, D. P.. Gau- 
mont, Ipswich: Children’s club. Leach, R. E.. Roxy, 
Blackheath: Children’s club, Christmas activities (2) 
Lee, J.. Odeon, Plymouth: The Barbarian and the 
Geisha, Passionate Summer, The Naked and the 
Dead, Ride a Crooked Trail (4) 

MATTHEWS, N.. Ritz. Leyton: Public relations, 
Christmas activities, Children’s club, She Didn't Say 
No, Trollenberg Terror (5) 
house, Galashiels: Harry Black, 

Soon, Run Silent Run Deep (3) 
Ritz, Scunthorpe: Torpedo Run 
Odeon, Ashford: The Man Upstairs arthy 
Ritz, Harringay: Children’s club. Moffatt, 
Gaumont, Southsea: Strictly for Pleasure, 
e Showman Also Commend... 2." Week CES et 
ties. Miller, R. A.. Odeon. South Harrow: Christ- 
: : . . mas activities: Moyes, J. B.. Odeon, Swiss Cottage: 
Figures in parentheses indicate number of credits Christmas activities. MeMilien, A. 3.. Odeon, 
Faversham: Christmas activities Morray, H., 

AMERENA, { mn, Ramsgate’ The Missour Gaumont, Portsmouth Bell, Book and Candle. } Gaumont, Sheffield: Escort West Mason, D. H., 

v¢ Wes, The Square Peg (}). Craine, H. F Luxor, Hemel Hempstead: Christmas activities 


Adelphi. Birmingham: Indiscreet, Curry, 5., Morris, H. A.. Odeon, Lianelly: Passionate Summer, 
Fr 


mom, South Siwelds: Sea of Sand Clark, J. D The Man Inside (2) . F. R.. Gaumont, 
) t : Odeon, Leeds: Me and the Colonel Frome: Rockets Galore. Moss, R. M., Coliseum, 
; Ashford, "?. R.. M DAVIS, H., Carkon, Glasgow: Next to No Time Newport: God's Littl Acre, Sea of Sand (2) 
wart Timbuktu, The Fant C Donaldson. A, M.. New Cinerama, Glasgow: Sorictly Mitchell, A. R.. Pavilion. Airdrie: Next to No 
j Lov und Wa . te Pleasu Donkin. W. T.. Odeon, Motherwell Time, Christmas activities (2) 
Mansfi Rock-a- Bye rin Let's Happy. Dieksen, J., Regal, Falkirk: Pub- WEBS, W.. Gaumont, Pdeware: Sea of Sand. Wilks, 
Almer, BR. M AM. Whit rist lic relations C. B.. Odeon, Camberwell: The Robe, Sailor Beware, 
Double EDMONDSON, K. D., Gaumon, Chester: The Fan The Two-Headed Spy, Ride a Crooked Trail (4) 
tastic Disappearing Man. Eslick, E.. Odeon, Rich Webley, N. 3.. Regal. Coventry: Kings Go Forth, 
Three Men in «a Boat, The Two-Headed Raiders of the Seven Seas (2). Ward, N. J.. Imperial, 
Birmingham: Children’s club, Weedall, J. H.. A/M, 
A/M, Empire, Aldershot Odeon, Bradford: The Defiant Ones Williams, 
Field, F. J., Odeon, Barrow . R. G., A/M, Odeon, Port Talbot: Twilight for the 
. Th i an d deretli . »» Gaumont, Hinckley ; Gods, Children’s club (2). Washford, F. A., Br: 
Ried, 1 ; R \ 1 oO ’ r. Rockea-Bye Baby (4) Peterborough: Christmas activities 
Rrown y to rk t Odeon : Barr: Passsonate Summer Cc. 3... A/M, Odeon, Wolverhampton 
I " Brown, ¢ E.. Car Defiant Ones (2) Fabshaw, D.. A’M. Carton. Time. Wright. D. Odeon 
vities Rarker ; m Park: Indiscreet. Fisher, J. B., Regal, Hull Crooked Trail. Webb. A. C. . Camerbury 
h Brader, P. J, ck ve show, What Lola Wants, Onionhead Ride a Crooked Trail. Whysall, H.. Carton, Norwich 
nes activit The Defiant Me and the Colonel, Wood, W. R.. Gaumont, Wal 
T Gaumon Wimbledor rR. . F.. Odeon, Hanley: Press publicity lasey: The Man Inside, God's Latte Acre, Twilight 
Bainbridge. J. S.. CGaumon " . Aw Rega K:'arnock: Onionhead for the Gods ©). Watson, G. A., Gaumont, Guern- 
{Sand Beacham, V., Odeor Christmas activities (2) Graham, T. C.. Odeon 7 Monty's Double, Rockets Galore (2) 
Brookes, , n Woolwich. Exhibition, theatre publicity (2). George. , t.. Gaumont, Wallsend: Sea Fury, Child- 
Barry. F.. mont H. E.. Palace, Arbroath The Left Handed Gun. "s c Watt, L. (Miss). Odeon. Coatbridge 
1, The Squa : Onmonhead (©). Ghistetta, A. M., Odeon, Penge Christmas activities. Walker, 3.. Odeon, Hove: The 
. Christmas activities. Green, J. A.. West End, Birm- Square Peg, The Inn of the Sixth Hanviness (2) 
ngham: Chrisumas activities Glenister, J.. Lang Walker, H. 1... Empire. Stockton: The Black Koight 
Rushnell, ; > deo ham, Pinne Public relations, The Defiant Ones. A The Man From Laramie (2). Wilmot, G. A.. Odeon, 
Bournemou » of the Sixth Happines » Nigh to Remember, Christmas activities (4). Gis Southampton: Timbuktu Watson, C. &., Elite, 
er. Further up th : Q pm FE. A.. Gaumom, Cheltenham: Christmas Middlesbrough: Public relafions, Christmas activi- 
Benthky, G. R.. Odeon vities, Virgin Island (2) ties (2). Williams. M. S.. A M. Astoria, Brighton 
Summer, Christmas sctiveti , HE ATLIE, dD. M. coum. Edinburgh: Wonderful Children’s clob, Blitzkrieg ©) Waller, “* M, 
mn, Newpon: The Defiant Things . + Ritz, Odeon, Bradford: Further Up the Creck. Williams. 
The Naked and ¢ Children's ; A.. Granada, Dovecot: King Creole. Carry on Ser- 
Broadway Pet well Wonderful Things Indiscreet geant, Indiscreet (3). Ward. L. P.. Regal, Urbridge 
borough gin 1 ’ e Muswell Hill: Floods of F Children’s club. Ward. N. 3.. Imperial. Birming- 
COCKBURN, ‘ ockets oo f Regal, Camberwell hat , ham: Christmas activities, Watts, 
A’M. Odeon, Blackpool Ri Torouay: The Inn of the Sixth Happiness 
Hewlings. D.. Astoria, Purley: The A. &., Odeon. Ealing: Christmas activities 
Swindon : " ti " ‘on- ed a the Dead. Helyer, J.. Gaumom, Not c . Gaumont, Chester: Rock-a-Rye Baby, 
Ode Herefo i 


™ n ' Christmas ac nw Virgin Island Hotroyd-Doveten, J.. Gau- . @) Witiams. J.. Odeon, Shettleston: 
Close, C. C.. Gaumom, Bristol Virgin Island - t. Swindon: Sea of Sand, Christmas activities (2) Coronation of Pope John XXIII. Wilmot, G. A.. 
ferd, W.. Gaumon Hamilton: The Fantastic » 4.. Odeon, South Shields: Ride a Crooked Odeon, Southampton: Behind the Mask . 
appearing Man. Currey, J. H.. Odeon, Warley . H.. Cavendish, Derby: Christmas acti E., Odeon, Hounslow: Me and the Colonel. Wyeth, 
Dark Aveneer Connett, F. A... Gaumont, Wey es t Moon by Nigh, Rockets Galore (4) C., Odeon, Reading: Public relations, Wyatt, W. T.. 
mouwh: Carry on Sereeant, Christmas activities, The Gaumont, Burton-on-Trent: Christ- Ritz, Edeware: The Cat Gane Wallace, G. S., 
Fly ©). Crain. B. 1... Odeon, Cardiff: Christmas Heaslewood, R.. Gaumont, Taun Roxy. Glasgow: Coronation of Pope John XXII 
activities, Strictly for Pleasure (2). Chereher, A. R., ton. The Naked and the Dead Herne, H. J.. Odeon Wood. R.. Gaumont, Dundee: Christmas activities, 
R/M, Odeon, Greenwich: Girls at Sea, theatr Scarborough: Behind the Mask. Hewes, G.. Gau- Sea Fury, Rock-a-Bve Baby, Public relations, Child- 
lichy. Christmas activities (3) i = mom, Salisbury: The Fly, Virgin Island, Sea of ren’s club (5). Wilkins, L. A.. Gaumont, Islington 
Georges. York: The Square Pe — = Send ©) Hardy, B. C., Odeon, Stourbridge: Christ- Timbuktu. Withins. T. B.. Odeon. Kensingtan: The 
Camberwell, Trollenbere Fortes gy oF mas activities, Purther up the Creck (2) Two-Headed Spy. Wheeler, A., Odeon, Hornghurch: 

Odeon, Suton Coldfield: The Naked and JONES, H. RB. W., Odeon, Bloxwich: The Key, Return The Barbarian and the Geisha 
Dead. Purther up the Creek. Passionate Summer of tne Corsican Brothers (2). Jenkins, J. R.. Odeon YATES, RB. E.. Gaumonm, Retditch: Theat pub- 
Crabb. RB. J5.. Lyric, Wellingborough Prew Blackheath: Kings Go Forth, children’s club, Christ- lictty, Rockets Galore, children’s club, aiders 
publicky. Crawley. A.. Odeon, Sevenoaks: Vir mas activities (1), Jefferies. A. F.. Gaumom, Chel- of the Seven Seas (4) VYeomen. B. T., Odeon, 


gin Island God's Little Acre Q). Court, H. J., sea: Christmas activities Twickenham: Me and the Colone! 
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‘KINE.’-MGM £600 SHOWMANSHIP CONTEST 


‘Cowboy’ in the Suburbs Rounds 
Up the Customers 


ELTHAM Riding Schoo! arranged for one of 
its pupils to wear a western costume with film and 
theatre credits. He toured the busy shopping 
centres plugging “The Proud Rebel" at the 
Palace, Eltham, for manager H. F. Bolton, 

A junior painting contest was arranged in 
surrounding areas, creating a good response from 
the children. 

Spratts dog foods were used in window dis- 
plays. Other windows were linked with the 
western theme, and the father and son angle, and 
a foyer presentation featured cowboy attire and 
weapons 

Tony Ewin, manager of the Ritz, Winchester, 
arranged a tie-up with the Rosedene Kennels 
when he screened “ The Proud Rebel.” 

A “ name the dog" contest was staged in which 
comestants were invited to name a pedigree 
terrier which was shown on the theatre stage 
each evening along with other pedigree breeds 
Ticket stubs had to be attached to the entries 

The competition was publicised in the Hamp- 
shire Chronicle, through a foyer display, slides 
and pet shop displays. Another foyer display 
had a western theme with a dummy in a cowboy 
outfit, tent and miscellaneous western toys 


Enrolment 


Good use was made of the national tie-up with 
the Canine Defence League with displays and 
Dog Spotters enrolment centres being sect up 
Guest tickets were awarded as spot prizes in the 
Lido Ballroom, which plugged film and playdate 
over the PA system. 

Cut-outs were used on the front-of-house and 
copies of the special edition of the Daily Sketch 
were distributed 

For the screening of “Cat on a Hot Tin 
Roof “ at the Regal, Torquay, A. G. Cattell and 
his assistant, C. A. Warneford arranged for a 
PA van to tour the town. 

Twenty internal 
various bus routes 


bus sites were secured on 
Personal letters were sent to 
dramatic societies. A foyer display featured the 
Kleenex tic-up, and miscellaneous shops co- 
operated with window presentavons 

A poster was placed on top of the canupy, 
and the front-of-house was decorated with pub- 
licity items 


Monkey costume 


The spirit of the circus was about when 
manager P. G. Franklin and his assistant J. W. 
Doran played “ Merry Andrew” at the Ritz, 
Barnsley 


Circus day bills were posted on specially 
selected sites and a member of the staff dressed 
in a monkey costume waiked around town 
spreading news of playdate, Another street stunt 
involved several cyclists who toured the town 
with credits on their backs. A bicycle road safety 
contest was held in the theatre car park. All 
of these cycle ideas being ticd-in with the Her- 
cules national campaign. 

Eight shops co-operated with window displays 
and participated in a treasure hunt in which 
participants were asked to find the odd article 
in each window. This contest was publicised 
with locally printed leaflets 

The Barnsley Chronicle featured a painting con- 
test for children and covered the complete cam- 
paign with over 15 in. of editorial 

Other items in the campaign were: the distribu- 
tion of a thousand heralds, teaser photographs, 


MORE MGM CREDITS 


“ The Badlanders "'/** The Decks Rae Red.’ 
J. BE. Lake, Savoy, Luton, Beds.; C. O. Wells 
Empire, Morecambe 


“The Brothers Karamazoy."-W GG 
Empire, Clydebank 


“Cat On A Hot Tin Roof.""—-N_ Lee, 
Super, Stamford Hill, L. H. Allen, Rivoli 
end-on-Sea; L. J. Brown, Rex, Leytonstone 
Sorger, Majestic, Gravesend: D. H. Coombes 
A’M. Metropole, Nottingham, J. Ducker, A/M 
Ritz, Clapton 


Brooks 


“ The Law and Jake Wade "'/* Tarzan and the 
Lost Safari.”’—N_ | Eccleston, Gainsborough, 
Boowe 


“ Merry Andrew."’—-Mrs. J. K 
Giobe, Stockton; A. W. Seddon, Ritz, 
A. H. Harris, Pavilion, Wylde Green; T H 
Premier, Cheetham Hill; EB. D. Machin 
Blackley: G. R. Tannahill, A/M, Regal, Kilmar 
nock; T. A. Wright, A/M, Regal, Handsworth 
A. A lien, Ritz, Balam, W. J. Key, Olympia 
Cardiff; G. Brandon, A/M, Pavilion, Stirchley 


* The Prowd Rebel."’Nat Matthews, Ritz, Ley 
ton: M. J. Zagury, Embassy, N. Harrow; B. W. E 
Nethercote, A/M. Olympia, Cardiff; E. C. Hen 
man, Ritz, Clapton 


AIM 
Belfast 
Neat, 


Avenue 


Chapman 


* Raintree County."’-—A 
fast: R. J. Wright, A/M, Playhouse, Colchester 
J. Hindle, Bssoldo, Biackburn: H. W. Bailie, Rhul, 
Burnside; G. W. Brandon, A/M, Pavilion, Birm 
ingham: R. M. Alner, R/M, Vandyck, Bristol 
T. A. Weight. A/M, Regal, Handsworth 


W. Seddon, Ritz, Bel 


stickers on doors and mirrors, foyer displays, 
front-of-house blow-ups and extra press space. 


The campaign for “ Merry Andrew” at the 
Ritz, Keighicy, was started three weeks ahead of 
playdate. Carried out by P. H. Gaston and his 
assisiam, K. H ves it started with a paint 
ing compctition held in conjunction with the 
Keighley News with entry forms being distributed 
by the shops donating the prizes and from the 
theatre 


A puppet show was erected in the theatre foyer 
and proved ai winner with the children 
Miscellancous window tic-ups were arranged 
The front-of-house was dressed in circus style 
with posters, bunting and cut-outs 


Teaser stickers were used around the theatre 
Prizes for the painting contest were presented 
during a minors’ matinee resulting in editorial 
in the local press 


Beach model 


The Services installed a mode! of the beach to 
support L. G. Webster's screening of * Dunkirk ” 
at the Savoy, Northampton. This was supporied 
by service photographs of the evacuation 


In the circle lounge, a display of equipment 
and arms used during the “ Dunkirk" period 
was featured. 


The presentation was supplied by the county 
regiment who served in the evacuation and also 
showed decorations won by its members. 


The gala opening was attended by the mayor 
mayoress and civic dignitaries, the CO and staff 
of the Northamptonshire Regiment, and serving 
Dunkirk veterans. 


Army drummers and trunmmpeters sounded fan- 
fares prior to the film’s commencement 


MANAGEMENT 


How to Keep 
Them Out 


MOST of our discussions these days are 
cemtred around the need for special campaigns to 
get people back to the cinema, but there is an 
even greater urgency to talk about how we treat 
them once they do return 

The other week a friend of mine was describing 
at some length to a group of friends his expert- 
ence when “ taking his wife to the cinema.” 

It was a fairly large circuit house in North 
London, the front was gaily lit, doors stood wide 
open inviting custom, but also had the effect of 
making the foyer so cold that even the cashier 
sat in a heavy coat holding the fort while al! 
others had fled to the warmer realms of the 
staffrooms 

Having purchased a ticket he was not quite 
sure which way to go, and asked this shivering 
girl, who waved her hand in the general direc 
tion of the circle. 

The circle was approachable by two separate 
stairways and being a motorist my friend 
naturally took the left, Arriving on the main 
landing he looked around for someone to take 
the tickets and show him and his wife to seats 
but, unfortunately, no one was in sight 


Being a more or less conventional sort of chap 
he went down to the main foyer again and up 
the other stairway just to see if anyone was 
around, and here found one of the male staff, 
sitting astride the radiator 

He pointed out that he had left his wife a 
the top of the other stairs and not wanting t 
bring her all he way down again, asked if an 
usherette could show them to their seats 

This was a silly thing to ask—it meant a long 
walk over to the staffrooms and “ who will take 
the tickets while I'm away?” My friend insisted, 
and eventually an usherette appeared, stil! chew 
ing the final chip that she had quickly stuffed 
into her mouth when lIcaving the staffroom 

This worried girl took the tickets, tore them 
in half, skewered them on the hanging needle 
and string, opened the door and announced “ any 
of the from four rows.” 


The circle was rather steep and, I am afraid, 
my friend once more made a nuisance of himself 
by asking for a light, and to be shown to the 
scats 

Having finally reached his seat, for the rest cf 
the programme he sat freezing, his overcoat being 
used as a rug around his wife's legs. Those front 
doors had obviously not been closed so that the 
effect of inviting the public in had the contrary 
iesult of driving them out again 

1 did not 
he had to pop off quickly for his wife was in 
bed with “flu, but he did say he was so disgusted 
with the general operation that when they left 
he asked for the manager 


This sensible chap had gone down the road for 
a quick drink. And who can blame him? For 
to spend your time in an icebox like that, answer- 
ing all those complaints and seeing that the staff 
does its job, is a bit too much to ask these days 


This is the story of one husband who took 
our advice, he did not take his wife for granted 
and took her out to the pictures. You know 
there is no excuse fur this kind of experience 
the manager should obviously be removed, for 
by the general attitude of the staff, this was not 
one of those unfortunate lapses. 

It is also the cinema owners’ fault, Why 
with all the mass of administration——don't they 
know this kind of thing happens? They have 
enough routine to make sure the maximum 
amount of ice-cream is sold and that the con- 
sumption of metal polish is not exhorbitant. But, 
as for any knowledge of the major item—cus- 
tomers’ reception and comfort—this seems to 
have been lost in the overall impersonal! attitude 
we seem to have arrived at in the cinema. 


listen to the ending of the story, 
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Trrte 
ANNA LUCASTA 


TAUNTIE MAME 


TBIG COUNTRY, THE 


BLACK ORCHID, THE 


BRAIN EATERS, THE 


*tCAPTAIN’S TABLE, THE 


*CAT GANG, THE 


TDANIEL BOONE 
BLAZER 


DIAMOND SAFARI 


TRAIL 


TFORBIDDEN ISLAND 


FURY UNLEASHED 


TGEISHA BOY, THE 


GIRL IN THE WOODS 


“GREAT VAN ROBBERY, THE 
THARD MAN, 
HELI 


*HIDDEN 


THE 

SHIP MUTINY 
HOMICIDE 

HOW TO MAKE A MONSTER 
KEEP IT COO! 


*LADY IS A SQUARE, THE 
LAST HURRAH, THE 
*MANNEOQUINS OF PARIS 
MAN OR GUN 


*MAN WHO LIKED FUNERALS, 


THE 
MOST WONDERFUL MOMENT, 
THE 


{ 
*NEW-YEAR SACRIFICE 


OLD MAN MOTORCAR 
"OPERATION AMSTERDAM 


OUT OF THE DARKNESS 


‘PALE ARROW 
* PARISIENNE 
*PARTY GIRI 


‘RALLY ROUND THE FLAG 
BOYS ! 


*ROOM AT THE TOP 


*SECRET MAN, THE 


(SEVENTH VOYAGE OF SINBAD, 
THE 


SPIDER, THE 

STAKEOUT ON DOPE STREET 
STRANGER IN MY ARMS 
STRONGER THAN THE NIGHT 
+TABARIN 

tWAR SHOCK 

WE REQUIRE A MURDERER 


YOUNG HAVE NO TIME, THE 


Reap. No 


F 


BR./E 


Br 


F 


Br 


Br 


F 


24021 


24024 


24025 


24064 


24063 


E. 24012 


24035 


24039 


24001 


23964 


24045 


S444 


E. 24061 


24000 


2991 


E. 2404! 


23972 


23963 


23999 
24050 
23992 


E.24042 


E. 24060 


E.23987 


23998 


24062 
23994 


24043 


24057 


23959 


(CC) Excellent for Children. 


24027 


RUNNING 


RENTER 
United Artists 


Warner 


United Artists 


Paramount 


Anglo 
Amalgamated 
Rank 


CFF 


Eros 

20th Century-Fox 

Columbia 

Anglo 
Amalgamated 


Paramount 


Rank 


United Artists 


Columbia 
Eros 
Rank 
Anglo 
Amalgamated 
Columbia 
AB-Pathe 
Columbia 
Gala 
Eros 
Rank 
Gala 


Everyman 


Cinema Theatre 


Contemporary 

Rank 

Anglo 
Amalgamated 

Eros 

Rank 

MGM 

20th Century-Fox 

British Lion 
Independent 

Butcher's 

Columbia 

Angio 
Amalgamated 

Warner 

Rank 

Plato 

Mayfair 

Eros 


Mondial 


Cross-Channel 


95 


143 


95 


A 


A 


cee 


> PF 2. Fe 


(C) Suitable for Children 


Certi- Lenoru 
TIME (MIN.) FICATE (PRET) 


8,683 


12,898 


14,978 


8,610 


5,193 
8,010 


4,529 
6,800 


6,014 


5,915 


5,776 


8,458 
6,359 


6,350 
7,101 
5,414 
6,476 
6,515 
5,945 


8,847 


11,014 
8,346 
7,103 
5,734 
8,100 


8,500 


9,000 
9,360 
5,883 
7,115 
7,830 
8,852 


9,541 


10,553 


6,105 


7,662 


6.498 
7,338 
7,890 
9,800 


Stars 


Eartha Kitt - 
Sammy Davis, Jnr. 
Rex Ingram 
Rosalind Russell 
Forrest Tucker 
Coral Browne 
Gregory Peck 
Jean Simmons 
Carroll Baker 
Sophia Loren 
Ina Balin 
Anthony Quinn 
Joanna Lee 
Edwin Nelson 
John Gregson 
Cummins 
Donald Sinden 
Francesca Annis 
John Pike 
Bruce Bennett 
Lon Chaney 
Jacqueline Evans 
Kevin McCarthy .. 
Andre Morell 
Betty McDowall 
Jon Hall 
Nan Adams 
John Farrow 
John Ashley 
Jody Fair 
Gene Vincent 
Jerry Lewis 
Marie McDonald 
Forrest Tucker 
Maggie Hayes 
Barton MacLane 
Kay Callard 
Denis Shaw 
Guy Madison 
Valerie French 
Jon Hall 
John Carradine 
Griffith Jones 
Patricia Laffan 
Robert H. Harris 
Paul Brinegar 
Julius La Rosa 
Phyllis Newman 
Anna Neagle 
Janette Scott 
Frankie Vaughan 
Spencer Tracy 
Jeffrey Hunter 
Madeleine Robinson 
Ivan Desny 
Macdonald Carey 
Audrey Totter 
Leslie Phillips 
Susan Beaumont 
Giovanna Ralli 


Marcello Mastroianni 


Pai Yang 


Ludek Munzar 
Ginette Pigeon 
Peter Finch 
Eva Bartok 
Robert Vaughn 
Darrah Marshall 
George Montgomery 
Bill Williams 
Brigitte Bardot 
Charles Boyer 
Robert Taylor 
Cyd Charisse 
Paul Newman . 
Joanne Woodward — 
Joan Collins 
Simone Signoret 
Heather Sears 
Laurence Harvey 
Marshal! Thompson 
John Loder 
Kerwin Mathews ... 
Kathryn Grant 
Richard Eyer 
June Kenny 
Ed Kemmer 
Yale Wexler 
Jonathon Haze 
June Allyson 
Jeff Chandler 
Helga Goring 
Kurt Oligmuller 
Sylvia Lopez 
Annie Cordy 
Ralph Meeker 
Janice Rule 
Fernandel .. 
Noelle Norman 
Pierre Sergeol 
Ghita Norby 
Anne Werner 
Thompson 


(NC) Net for Children. 
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TRADE SHOW OFFERS—JANUARY, 1959 


“ Kune.” 
Box-Orrice ANGLE REVIEW 
Domestic melodrama. Title star oe 1s 
offering strictly for adult os (Ni 
Comedy. Excellent light booking (C)... Jan. 8 
Outdoor melodrama. Infallible money- Jan. 8 
spinner (C) 
Romantic melodrama. Very good Jan. 29 
general booking (C) 
Good horrific ‘*double bill ** (NC) Jan. 29 
Comat. Capital British light booking Jan. 1 
(Cc) 
Children’s film. Good for children’s Jan. 15 
matinees (CC) 
Western. Reliable ‘‘ programmer" par- Jan. 15 
ticularly for the industrial element 
and juveniles (C) 
So-so “second” Jan. 15 
(c) 
Adventure ma. Reliable Jan. 8 
** second ** (C) 
Rock ‘n’ roll comedy melodrama. Very Jan. | 
te ** second ** (C) 
ne Capital star light booking Jan. 22 
Cane melodrama. Good *‘second’’ Jan. 22 
(Cc) 
Crime melodrama. Good British Jan. 29 
** second *’ (C) 
Western. Good average “program- Jan. 8 
mer * (C) 
Ady lodr Very minor Jan. | 
** support *’ (C) 
Romantic crime melodrama. Very Jan. 22 
te British ** support ** (C 
Thriller. Good ** double bill ** (C) Jan. | 
Romantic comedy musical. Good Jan. 1 
“second ** (C) 
Comedy drama. Excellent British light Jan. 29 
booking C) 
Political lod: - ~~ * oe 8 
mainly for the sere and a (Cc) 
Comedy. Capital light booking (C) ... Jan. 8 
Oney  enae Good “double Jan. | 
in” (C) 
or - eed So-so quota “‘second’’ Jan. 22 
Hee rest melodrama. Limited special- Jan. 29 
ised audience appeal (NC) 
Domestic drama. + specialised Jan. 22 
audience booking (C 
Comedy. Unusual, doubtful booking (C) Jan. 8 
War melodrama. Outstanding British Jan. 15 
box-office proposition (C) 
Outdoor melodrama. Ticklish booking Jan. |! 
(Cc) 
Western. Good ** double bill *’ (C) Jan. 1 
French farce. Grand fare for Jan. 1 
both art and commercial halls (C) 
Racketeer eee. First-rate Jan. 15 
* thick ea (C) 
Comedy. First- rate light booking (C) . Jan. 22 
Career melodrama. Outstanding British Jan. 22 
adult ae and obvious money- 
1 ( ) 
odern “ cioak and dagger."" Good Jan. | 
Bri “* programmer *’ (C) 
Horror comic. Title novelty booking for Jan. | 
—_ kiddies and tolerant grown-ups 
(Cc) 
Geod horrific ** double bill." (NC) Jan. 29 
Drug peddling melodrama. So-so X Jan. |! 
eee aan Oe) 
War melodrama. ery good woman's Jan. 15 
film (C) 
— melodrama. Doubtful booking Jan. 29 
(Cc) 
R ’ ining escapism Jan. 8 
in excelsis (NC) 
Mystery melodrama. Good “‘ program- Jan. 22 
mer * (C) 
Comedy crime . Very Jan. 15 
a “* Continental "’ light fare 
(Cc) 
Teenage drama. Average specialised Jan. 15 
audience booking (NC) 
*British Quota Picture tin Colour. 


26, 1959 


Not Fixed 
Feb. 2 
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Feb. 16 
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Not Fixed 
Not Fixed 
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Feb. 9 
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Feb. 1 
Feb, 16 
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SITUATIONS VACANT 
SECOND  Projectionist required 
Coliseum Cinema, Green Lanes, 
gay, N.8. — Stamford Hill 2664. 
BBC requires Film Editor, *‘ Farming "’ 
Film Unit in Birmingham. Candidates 
must possess wide knowledge of film edit- 
ing in all its aspects and be able to 
handle 35-mm. and 16-mm. film, negative 
and positive, with or without magnetic 
sound tracks, confidently and at speed 
Knowledge of dubbing methods essential, 


for 
Harrin- 


and knowledge of or imterest in agri- 
culture an advantage. Salary £970 p.a 
(possible higher if qualifications 


exceptional) rising by seven annual incre- 
ments to £1,340 p.a. max. — Requests 
for application forms (enclosing addressed 
envelope and quoting reference G.1010 
K.W.), should reach Appointments 


Officer, Broadcasting House, London, 
w.1, _within— five days. wits 

CINEMA PROJECTIONIST, 2nd. re- 
quired, lodgings available. Top wages.— 
Ritz, Potters Bar, Middx, 

WANTED for Sierra Leone, experi- 
enced Projectionist who also knows 


business side of cimema, age up to 28, 
for position of trust. Good opportunity 
for capable, energetic man, generous terms 
and leave. Only men of strictest integrity 
need apply. — Write in first place to Mr. 
C. Cattermoul. Cecil Cattermoul, Ltd.. 
Coiguhoun House, Broadwick Street. 
W.1. 


___SITUATIONS WANTED 
“EXPLOITEER REQUIRES SITU 
ATION. HIGHEST CREDENTIALS. - 

BOX 317, KINEMATOGRAPH 
WEEKLY 


EXHIBITOR, 25 years’ 
branches. including general 
cuit of 20 cinemas, 


experience all 
Manager cir- 
open for appointment 
Or would consider financial interest in 
small circuit Replies, E., Box 318. 
Kinematograph Weekly 


FOR SALE 


“FILM Company has the following items | 


of 35-mm. equipment for disposal: Two 


GB “N”™ Sound Projectors (matched), 
complete, one machine requires attention, 
£50 lot Premier 2-way Synchroniser / 


Measurer/Framecounter, as 
De Luxe Film Joiner. 
as new, £15. 


new, £18. 
with autoscraper, 
Editing Bin and Rack. £10. 


Wall Rack, £5. Rewinders, £3. 4-split 
Spools, £5. Cut Dot Marker, £2. MSS 
Disc Recorder (78) and amp., £18. Reslo 
Ribbon Mike on floor stand, £9. Titler 
£5.—Brevis Films, 9, Oxford Street, Man 
chester 1. Central 3815 

CINEMA equipment including RCA 
sound GB projectors, stands. and Vara- 
morphs. Price £550.—X., Box 311, Kine- 


matograph Weekly 


branch openings in all parts of the country during the 


next twelve months. 


Experience in arranging 


99 
ups, 


ments essential. 


T.V. 


press coverage and similar publicity arrange- 


and Stage Star “ tie- 


Other duties will include organisation 


of special exhibitions, stands at agricultural fairs, etc. 
A knowledge of the more sedate sides of Public Rela- 
tions activity would also be an advantage. 


The successful applicant would be expected to live in 


a pleasant provincial town, 


be resilient to rapid 


changes in policy and tactics, and to work hard and 


long in promoting 


business. 


this 


thriving and _ stimulating 


His job will take him to all parts of the 


country and he will be working in association with the 
Company’s Advertising Manager and London Adver- 


tising Agents. 
according to experience. 


and in confidence to Z., 


Weekly. 


Starting salary £1,000 to £1,500 a year 


Prospects good. 


Box 313, 


Write fully 
Kinematograph 
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CLASSIFIED | HIPPODROME 
ADVERTISEMENT RATES | Promotions Manager | CECIL SQUARE 
SITUATIONS VACANT ... 94. per word | | | MARGATE, KENT 
SITUATIONS WANTED ... 4d. , A well established and rapidly expanding “ retail ” wth Shae Selly Ciernens Heats Same 
ar a ieee 3 plage organisation requires to appoint a go-ahead Prom- Seating 950 Large Stage 
MISCELLANEOUS We cate otions Manager to publicize a full programme of new CINEMA PROJECTION SUITE 


The property is prominently sited 
close to the principal shops and, in 
addition to its present use for 
Entertainment purposes, is par- 
ticularly suitable for redeve 
ment | as offices or for 
other purposes, subject to plan- 
ning consent. 


Messrs. 


HARRIS & GILLOW 


in conjunction with 


CLARKE & CRITTENDEN 


Will offer the above for sale by 
Auction (unless disposed of by 
Private tear Rat Y on the premises on 
March 1959 at 
30 ‘clock precisely. 
Particulars of sale from R. B. 
Fuller, Esq., Solicitor, 10 Wool- 
wich New Road, London, S.E.18, 
and from the Auctioneers, Harris 
& Gillow, 93/95 Wardour Street, 
London, W.1 (Gerrard 2504) and 
Clarke & Crittenden, Warwick 
Chambers, 243 Northdown Road, 
Cliftonville, Margate, Kent 
(Thanet 21404). 


You can do a 


GOOD DEAL BETTER 


Atel a 


one tole 


Chairs available for inspection. 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms — 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissold 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER! 


URGENTLY WANTED 
FOR IMMEDIATE PURCHASE 


35 mm. 


CAMERA EQUIPMENT 


VINTEN MODEL “H" 
STANDARD MITCHELL 
BELL & HOWELL 


LIGHTING EQUIPMENT 


100 watt “ DINKIES”’ 
500 watt SPOTS 
2kW's + FLOODS 
Please write to: 


A., BOX 314, Kinematograph Weekly 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop. Frederick G. Palmer Ltd.) 


89 WARDOUR STREET, LONDON, W.1 


GERrard 4796 and 6143 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


FOR SALE—continued 


FOR Sale 2 
35-mm.; Monarc 
one E.C.C, Rectifier; two G.B.-Kalec 
Varamorph Lenses and backing lenses 
two Wide-screen Lenses; one CinemaScope 
Screen and frame, hand controlled adapt 
able masking: one pair Screen Curtains 
and Proscenium Curtains with tracks: also 
Fire Extinguishers and hose length 
C., Box 316, Kinematograph Wecekiy 


Westar 
Lamps; 


Projectors 
Spool Boxes 


WANTED 


CINEMA BOOKING 
ISSUES 
WILL BE 
S.., BOX 307 
WEEKLY 


~ THE GUIDES. 
(INCLUSIVE) 
OFFERED 


KINEMATOGR A PH 


CINEMAS FOR SALE 


EAST Lancs Industrial Town 


Two 
established Cinemas, 


same owners over 40 
years Owner retiring Seating capacity 
950 and 450 Fully licensed Cinema 
Scope Important main road position 
Both freehold Bargain price £8,000 
B., Box 315, Kinematograph Weekly 


CINEMAS TO LET 
TO LET.—Two Seven-day 
Warwickshire, five 


inemas im 


miles apart Some 
living accommodation at both Percent 
age or small flat rate rental Apply, 65 
Letchworth-road Leicester Phone 


858007. 


continued on page 34 
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LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANonbury 9401-2 


FOSTERS 


CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 
375 WESTDALE —~ WEST 


TELEPHONE 81047 Noy 


FOR SALE 


35mm Morigrat hand camera, turret 
3 lenses, 6 magazines, 200 


£175.0.0 
HARRINGAY pusTecRAapnic SUPPLIES LTD. 
423 GREEN LANES, N MOU 5241/2 


BARGAIN of the WEEK 
Whatever your cinema equipment needs, ask 
me for « quotation. I have the largest stock 
of secondhand and new cx-goverument 


RECORD WARNER WEEK—contd. 


" starring Audrey Hepburn as The Top Of The Stairs,” 


Story, 
a Belgiar girl who becomes a nursing | 
nun in the Congo. Adapted from | 
Kathryn Hulme’s best-selling novel, 


it was filmed in the Congo, Belgium 
and Italy. 
Produced by Henry Blanke in 


| with S. N. Bahrman; and “ Parrish,” 


Technicolor from Robert Lament 


screenplay and directed by 
Zinnemann, “ The Nun's Story " 
stars Peter Finch, Edith Evans, Peggy 
Ashcroft and Mildred Dunnock 


Based on Max Reinhardt's interna- 


Fred 


tionally famous spectacle, “ The 
Miracle is another major Warner 
product. Directed by Irving Rapper 


and produced by Henry Blanke in 


Fechnirama and Technicolor, it stars 
Carroll Baker, Roger Moore, Walter 
Slezak, Vittorio Gassman, Katina 


Paxinou, Carlos Rivas and Gustavo 
Rojo 

* The FBI Story " is a link with the 
memorable gangster dramas that 
Warner produced in the 1930's. It is 
based on Don Whitchead's best-selling 
book of true FBI exploits and stars 
James Stewart and Vera Miles. 
Mervyn LeRoy produced and 
directed in Technicolor. 


Action dramas are prominent 
among forthcoming Warner releases. 

p Periscope,” a wartime sub- 
marine drama adapted from Robb 
White's best-seller, stars James Garner 
and Edmond O'Brien. 


Produced by Aubrey 
Howard W. Koch and Edwin F. 
Zabel in WarnerScope and Techni- 
color, the picture was directed by 
Gordon Douglas from a screenplay 
by Richard Landau. 

Iwo important Waverly Produc- 
tions, produced by Benedict Bogeaus 
in Technicolor are “ Enchanted 
Island,”’ based on Herman Melville's 
South Seas novel “ Typee,” starring 
Dana Andrews and Jane Powell and 
directed by Allan Dwan from a 
screenplay by James Leicester and 
Harold Jacob Smith, and “* From The 
Earth To The Moon,” adapted from 
the Jules Verne story, starring Joseph 


Cotten, George Sanders and Debra 
Paget Directed by Byron Haskin 
from a screenplay by Robert Blces 
and James Leicester 

An outdoor drama is “ The Phila- 
delphian, from Richard Powell's 
controversial novel. Directed by Vin- 
cemt Sherman in Technicolor, the 


picture stars Paul Newman, Barbara 
Rush, Alexis Smith, Diane Brewster 
and Brian Keith 


Best-selling books and long-running 


also | 
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RANK STICKS TO 
FORMULA—contd. 


Brigitte Bardot comedy “ Parisienne,” 
which has already proved its draw- 


based on 
William Inge’s hit Broadway play ; 
“Fanny,” the musical Logan wrote 


Mildred Savage's best-seller, for which 


“eengetet ing powers at London's Curzon. 

am Nay tong nies he oe Also offered is a French chiller 

". > « -..., | called “ Maigret Sets a Trap,” which 

a = 5 a a sr plans “ Guns | tells of the horror that hits Paris when 

i. imberland ” from Louis a woman-killer is on the loose. Jean 

mour's novel starring Alan Ladd; | Gabin has the part of Inspector 
and Dorchester Pr tions has | Maigret 

Frank Sinatra, Sammy Davis, Jnr., “Oh, No Mam/zelle™ stars Pier 


and Peter Lawford starring in 
“ Oceans 11." Lewis Milestone will 
direct the picture which is based on 
an original story about the post-war 
activities of a group of U.S para- 


Angeli and the inimitable Fernandel 
as the staid music professor of a 
| girls’ boarding school who lives a 
| double life. 


P Finally, a colour science-fiction 
oopers. |picture from KO — “The 
Milton Sperling will produce two | Mysterians.”’ 


oy based on successful books for | In addition, there is the Universal 
nited States Pictures production: | International line-up for RFD release 
“The White Rajah,” the Rance of | Spartacus,” with a 


: Y | which includes “* ; 
Sarawak’s true adventure drama to be | cast including Laurence Olivier, Kirk 
filmed during the summer in Indo- 


; - | Douglas, Charles Laughton, Tony 
| nesia, and “The Bramble Bush,” | Curtis, Peter Ustinov, Jean Simmons 
Charles Mergandahl’s sensational | and John Gavin. The picture is in 
new novel, which will star Richard Technicolor and Technirama. 

Burion. 


| in its schedule : 
Schenck, | 


* Operation Petticoat is 
Gary Cooper and Deborah Kerr | Granart Production. Stars are Cary 

are to star in “ The Sundowners.” | Grant and Tony Curtis. 

from the international best-seller by | “Imitation of Life™ stars Lana 

John Cleary, to be produced and | Turner, John Gavin and Sandra Dee. 

directed by Fred innemann in |“ This Earth is Mine” (colour and 

Australia next summer. | CinemaScope) is a Vintage Produc- 
Other novels Warners has included | tion starring Rock Hudson, Jean 

Rebecca West's “ Re- | Simmons, Claude Raines and 

turn Of The Soldier " ; Edna Ferber’s | Dorothy McGuire. 

best-seller about Alaska titled “ Ice James Cagney stars in the colour 


Palace; Nobel and Pulitzer prize- | and CinemaScope musical called 
| winner Pearl oo s “Letter From |* Never Steal Anything Small.” 
Peking,” to be produced by Martin | Shirley Jones, Cara Williams also 
| Rackin with Mic ‘el Anderson direc- | star in this story of a mobster’s bid 
ting: “Cash McCall,” Cameron | to take over the New York water- 
Hawley’s story of big business: | front. 

Charles Mercer's * Rachel Cade,” | Audie Murphy appears in the un- 
starring Susan Hayward; “ Claudelle | usual colour and CinemaScope 
Inglish,” Erskine Caldweil’s new | western “ No Name on the Bullet.” 
novel; and Sloan Wilson’s best-seller | He also stars in a great colour and 
* A Summer Place,” to be directed | CinemaScope romantic drama, * The 
by Delmer Daves with Dorothy | Wild and the Innocent,” with Sandra 


McGuire starring. ; | Dee and Joanne Dru. 
Clint Walker will star in “ Yellow- | “Pillow Talk,” in colour and 
stone Kelly,” based on Clay Fisher's | CinemaScope, with Rock Hudson, 


novel of a renowned Indian scout. | Doris Day and Tony Randall. This 
Jules Schermer will produce and | is an Arwin Production. 
Gordon Douglas direct. A colour drama set in Mexico 


called “ Viva Gringo” (a Bryna pro- 


oe B cmag Kirk Douglas and 
°° oc udson. 

Brigitte and the Doris Day is cast in a suspense 
’ ai. 3"8 . drama in colour, “ Matilda Shouted 
Vampire at Ritz Fire.” An Arwin production. 


Heading the “ X” list are “ Mon- 
ster on the Campus,” a chiller about 
a prehistoric beast that comes to life 
in an American university laboratory, 


THE EROS film “ Blood of the 
Vampire,” and Miracle’s * Love Is 
My Profession,” have returned to the 


cinema equipment in the country, and cannot | Plays dominate the cqmpany’s list of | West End, and are playing together | and “Step Down Te Terror,” the 
be beaten for price. future productions at the Ritz, Leicester Square. story of a psyct ‘tic killer. 
C.W.0. only, relunded if goods returned within 14 Joshua Logan is to produce and The combination is set for ABC ls Curse of the Une a horror 
days of receipt direct three pictures, “ The Dark At | release on March 2. story set in the 0’ 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. — —— 
Tal.: Atherstone 3210/3202 y ’ y * T . 44 ry 
LONDON AND dadint RADE SCRE uu 
LONDON 
yr 2 2 7 - $ ’ 
LEADING FILM Mon., Mar. 2. 10.30 Rialto Compulsion ; —_— Orson Welles A 
us 2 10.30 O Ride Out for Revenge United Artists Rory Calhoun ... U 
LABORATORIES USE Ps” aeiai . ; 
Tues., ., 3 10.30 Hammer Violent Moment ... Anglo Lyndon Brook A 
Amalgamated 
: 3 10.30 Studio One No Trees in the Street Pat : .. Sylvia Syms - 
Wed., 4 10.30 Studio One Carlton-Browne of the F.O. British Lion ... Terry-Thomas ... U 
¢ ° Rg ° s H T 4 Thur 5 10.30 Hammer Breakout , Acie Lee Patterson ... U 
ne Bros 
Fri & 10.30 Warner Up Periscope . Warner Bro James Garner -- 
6 2.00 Cameo-Royal ... Around the World with Nothing Miracle , — A 
On 
UHLHORN BROS. LTD. MANCHESTER 
. 3 ry Yeansgi N Anita Love ae 
St-3 City Reed, London, 6.C1 Tues 10.30 Deansgate udist Paradise itn 
Wed 4 1045 Gaiety .. Subway in the Sky British Lion Van Johnson... A 
Fri., 6 1045 Theatre Royal Passport to Shame British Lion _ Diana Dors ee 
Pied in Great Brisa and Published bv ODHAMS PRESS LTD., Long. Acte Leodes, Ww C2 2 


a + eter nammr weencmnen 


a re 
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Cooler, more comfortable, studio work follows when you load 
with Ektachrome Commercial Film, the new colour reversal film 
for the professional 16mm film maker. 

Its extra speed allows the light level to be reduced... 
which means less heat, and lower studio running costs. 


For details of this remarkable new motion picture film, drop us a line. 


“EKTACHROME’ COMMERCIAL FILM 
made by Kodak 


KODAK LTD., MOTION PICTURE FILM DIVISION, KODAK HOUSE, KINGSWAY, LONDON, W.C.2 


*Ektachrome’ is a registered trade-mark 
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BY SPECIAL REQUEST... 


return of a Paynes screen classte 


* starring * 


poppets 


A Triumphant Production 


eginning Ma in outstandir,ly successful Paynes Poppet production 
be showing in cinemas all over the country. This is a repeat perform 
of the Autumn 1958 filmlet. A repeat performance by special reques:! 


tastic 8u 


Rave Reviews 
ess, This 15-second Paynes production was a triumph 
Showings sparked off a tremendous Poppets boom; 
wners found themselves ordering bigger and bigger Paynes 
sto meet demand. And that’s why, at the request of cinema 
and independent retailers alike, the filmlet is going its brilliant 


again 


The Sweets with the Box Office Appeal 
‘ chocol coated Poppets are star-sellers today. And the new 
a and national press —is going to put them in 
er. SO STOCK UP BIG! Stock up all 12 
a brilliant display). Stock the }-Ib. range 


e 6d packs. Then just stand back and watch 


(30 seca) on the produc fron 


a winner! 


Our Paynes Representative 
will be delighted to meet you 


Just write to 
George Payne & Co., Ltd. 
Waddon, Surrey 


